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THE ONLY 
SHOE THAT1 FITTING. 
The Timberland~~> boat shoe is the perfect addition to any wardrobe. It 
has waterproof brown leather uppers that stay soft and supple, solid brass 
eyelets that won't rust, and a permanently bonded soft, white Vibram® 
sole for longer wear. 
It's the classic boat shoe with one big difference: Timberland quality 
-'limherfana ~ Available in styles for men and women. Birkenstock: 
Uptown Square • 200 Broadway • Suite 182 • (504)891-7090 
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CONCERTS 
Wednesday, 1 
•The Who, Biloxi Gulf Coast Coliseum. 
Thursday, 2 
•Johnny Copeland, Dream Palace 
Fri.3 
•B.J. Thomas, Riverboat President," tickets at 
Ticketmaster. 
•English Beat, Trinity's Baton Rouge, call 
1-928-2630 for more information. 
Friday, Saturday, 3.4 
•Lou Rawls and Roberta Flack, 8 and 11 p.m., 
Orpheum Theatre, 525-0500. 
Saturday, 4 
•English Beat, Riverboat President, tickets at 
Ticketmaster and at the docks. 
Sunday, 5 
•Holly Near, Tipitina's, 7:30p.m. 
tuesday,. 7 · 
•The Persuasions, Leisure Landing, 5:30; 
Tipitina's, 10:30. 
•Nina Hagan, Tupelo's Tavern. 
Thursday, 9 
•Romeo Void and Translator, Riverboat Presi-
dent, tickets at Ticketmaster and at the docks. 
Fri. 10 
•Glenn Miller Orchestra, Riverboat President, 
tickets at Ticketmaster. 
Saturday, 11 
•PIL, The Agora, 665 Peachtree St., Atlanta, 
Georgia. This is the band's only southern·ap-
pearance! For information 404/874-7500. 
Sunday, 12 
•Benefit for CISPES, Caribbean night at 
Tipitina's with reggae band Kush plus the film 
Rockers and Caribbean dance, poetry, and 
tropical cuisine. 5:30 p.m. 
Thursday, 16 
•Jollnny Copeland, Tipitina's. 
USTINGS 
Friday, 17 
•David Allen Coe, Riverboat President, tickets 
at Ticketmaster and at the docks. 
Sunday, 19 
•The Producers, Riverboat President, tickets 
at Ticketmaster and at the docks. 
Thursday, 23 
•U.K. Subs, Tupelo's Tavern. 
FILMS 
•C.A.C. Fiim & Video, 900 Camp, 523-1216. 
Wed. 1: Independent Video program, in-
cluding "Roy Orbison" by Sol Korine and 
Blaine Dunlop and Stan Vanderbeek's "After 
Laughter." 8 p.m. Wed. 8: Independent fllm 
program, including D.A. Pennebaker's 
"Daybreak Express" (apres Duke Ellington), 
Denys Colomb de Daunant's "A Dream of 
Wild Horses," Guvnor Nelson's "My Name Is 
Oona," and Lenny Lipton's "Dogs of the 
Forest," 8 p.m. Admission $3 and $2 
(members). 
•Loyola Film Buffs Institute, 865-3196. Wed. 
1: Le Notti di Cabiria (Fetrini), 7 & 9. Thurs. 2: 
La Ultima Gena (Tomas Gutierrez Alea), 7 & 
9. Mon. 6: Bande a Part (Godard), 7 & 9. 
Wed. 8: La Chinoise (Godard), 7 & 9. Tues. 14 
High and Low (Kurosawa), 7:30. Thurs. 16; 
The Harp of Burma (Kon Ichikawa), 7:30. 
Wed. 22: Sanjuro (Kurosawa), 7:30. Tues. 28: 
Ugetsu Monogatari (Mizoguchi), 7:30. Wed. 
29; The Seven Samurai (Kurosawa), 7:30. All 
fllms are in Bobet Hall. 
•Luigi's, 6319 Elysian Fields Avenue, 
282-9210. Mon. 6: TransAtlantic Tunnel 
1935, with Richard Dix and Leslie Banks). 
Mon. 13: The Shape of Things To Come 
(1936, directed and designed by William 
Cameron Menzies, written by H.G. Wells, 
with Ralph Richardson, Cedric Hardwicke 
and Raymond Massey). Mon. 20: King Kong 
(1933, directed by Schoedscak and Cooper, 
with Bruce Cabot and Fay Wray and Robert 
Armstong and the "darkest, tallest leading 
man in Hollywood"). All films at 8; free. 
•New Orleans Museum of Art, City Park, 
488-2631. Sat., Sun., 4,5: Mr. Hulot's Holi-
day, 1:00 p.m., and Playtime, 3:00p.m. (Jac-
ques Tati). 
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REPRESENTING: 
Neville Brothers 
The Backbeats 
The Blue Vipers 
'Bas Clas 
French Market 
-Jazz Band 
Anson Funderburgh 
& The Rockets 
Jasmine 
Li'l Queenie 
&Back Talk 
John Rankin 
Red Beans 
&Rice Revue 
Zachary Richard 
.Band l 
Rock-A-Byes 
Woodenhead 
"Mardi Gras Entertainment SpecialistE'~ 
Call for February touring info on NRBQ, 
Dr. John, and the Nighthawks. 
(504) 899-0654 
NEW ORLEANS 
BOOKING AGENCY 
il a full service booking ogency providing 
the finest in New Orleam artiltB, 118 well 
118 Mtional and interna~ ,Wlent and 
touring coordiftatimt 
4830 CHESTNUT, UPSTAIRS 
NEW ORLEANS, LA. 70115 
5 
6 
Let Us 
Tempt You! 
Bountiful Breakfasts 
Luscious Lunches 
Delectable Dinners 
Sensational Daily Specials 
Superb Soups and Salads 
Very Happy Hours, 4-7 pm 
~ 
rain 
cree 
Open Tues-Sat, 7am-10:30pm 
Sunday, 8am-9pm 
Closed Monday 
437 Esplanade 
944-0793 
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•Prytanla, 5339 Prytania, 895-4513. Through 
Thurs. 9: Eu Te Amo (Arnoldo Jabor). Fri. 10 
through Mon. 13: Memoirs of a French Whore 
(Daniel Duval). Tues. 15 & Wed. 16: McVicar 
(Tom Clegg, with Roger Daltrey and Adam 
Faith). Fri. 17 through Thurs. 23: I:u Cage aux 
Foiles (Edouard Molinaro). Fri. 24 through 
Thurs. Jan. 6: Gregory's Girl (Bill Forsyth). 
•Aaron Hastings Gallery, 1130 St. Charles, 
523-1900. Through Thurs. January 6: "Cur-
rent #1," featuring the works of Pat Jessee, 
Madelaine Shellaby, Randy Asperdites, Alan 
Gerson, M. Stigge, Russell Clark and Skip 
Bolen. 
•Arthur Roger Gallery, 3005 Magazine, 
895-5287. Sat. 4 through Thurs. January 6: 
Gerald Cannon, paintings and constructions. 
•Contemporary Arts Center, 900 Camp St., 
523-1216. Through Sun. 19: Third Annual 
Sculpture Biennial, featuring Louisiana 
Sculptures; "Brother Michael," focusing on 
George Febres' uncle; works created by local 
artists; Robert Mappelthorp, provocative 
photographs. 
•Delgado Community College, Fine Arts 
Gallery, 483-4250,-4048. Sat. 4 through Sun. 
January 19: Paul Tarver, expressionist painter. 
•Gallerie Simonne Stem, 2727 Prytania, 
895-2452. Sat. 4 through Thurs. January 6: 
Christmas Miniature Show, small works by all 
Gallerie artists. 
•The Historic New Orleans Collection, 533 
Royal St., 523-4662. Through Sat. March 26: 
"Bound to Please: Selected Rare Books from 
the Historic New Orleans Collection." 
•Louisiana State Museum, 751 Chartres, 
568-6968. Through Fri. 31: "Louisiana Land-
scapes and Cityscapes," paintings and water-
colors from the Louisiana State Museum's col-
lection; "Louisiana Clothes and Culture," an 
exhibit interpreting state history through the 
clothes of its citizens, early 1800s through the 
present; "Two Centuries of Jewish History in 
Louisiana," photographs, portraits and ar-
tifacts. 
•New Orleans Museum of Art, City Park, 
488-2631. Through Sun., January 6: 
Photographs by Mother St. Croix of the Ur-
suline Convent, and The Works of Honore 
Daumier, the Nineteenth Century French 
caricaturist. 
•Sandra Zahn Oreck Gallery, 529 Wilkinson 
Row, 529-7676. Fri. 3: Adolph Kronengold, 
watercolor French Quarter scenes. Sun. 5 
through Thurs. January 6: Jay Calder and Sam 
Calder, ceramics, porcelain and stoneware. 
• U nlverslty of New Orleans, Fine Arts Gallery, 
Lakefront, 286-6493. Through Fri. 17: "An-
nual Fine Arts Faculty Exhibition," recent 
works. 
MISCELLANY 
•The CAC Jaz2: Plano Series, Thurs. 23: Larry 
Seiberth, Wilson Turbinton and David 
Torkanowsky, 900 Camp St., 523-1216 
•Concert Choir of New Orleans. 861-9394. 
Sun. 12: Bach's Christmas Oratorio, cantatas 
4,5, and 6, St. Joseph's Church, 1802 Tulane 
Ave., 3:00p.m. 
•Delta Festival Ballet, 861-7488, 889-0940. 
Wed., Thurs., 29, 30: Orejudos' Snow White, 
Theatre of the Performing Arts. 
•Junior Philharmonic Society of New Orleans, 
861-4289, 866-7565. Sat. 11: Recital, Dixon 
Hall of Tulane University, 10:45 a.m. 
•New Orleaus BaUet, 895-2439. Fri.-Sun., 
17-19: The Nutcracker, Theatre of the Perfor-
ming Arts. 
•New Orleans Black Chorale, 8~-7411. Sun. 
19: Christmas concert, St. Luke's Episcopal 
Church, 1222 N. Dorgenois St., 8:00 p.m. 
•New Orleans Opera Association, 529-2278, 
529-2279. Thurs., Sat., 9, 11: Verdi's I Lom-
bardi, Theatre of the Performing Arts, 7:30. 
CLUBS 
•Beat Exchange, 2300 Chartres, 948-6456. 
Video and new wave music. Call for listings. 
•Blue Room, Fairmont Hotel, 529-7111. 
Through Tues. 7: Johnny Desmond. Wed. 8 
-Sat. 18: Jim Stafford. Mon. 20 - Tues. 28: 
Cathy Carlson. 
•Bobby's Place, 520 E. St. Bernard Hwy., 
27Hll37. Call for listings. 
•Bounty, 1926 West End Park, 282-9144. 
Wednesdays through Saturdays: Harvey Jesus 
and Fyre. 
•Bronco's, 1409 Romain, Gretna, 368-1000. 
Country and western music. Call for listings. 
•Cotton Blossom, Audubon Park Docks 
(behind the Zoo) Saturdays: Blues Cruise with 
live entertainment. Boards at 8:30, leaves at 
9:30 and returns at 11:00. Call for listings. 
•Crescent City Cafe, corner of Toulouse and 
Chartres, 525-4669. Everyday, 12-4: John 
Jedlin on piano. Mondays-Fridays,5-7: James 
Booker. Fridays-Saturdays, 10-2: Ruben Gon-
zalez and the Salsa All-Stars. Dinner and dane- -
ing. No cover. 
•Dixie's Bar of Music, 701 Bourbon Street, 
566-7445. Call for listings. 
•Dream Palace, 534 Frenchmen, 943-7223. 
Call for listings. 
•544 Club, 544 Bourbon, 523-8611. Mondays 
through Fridays, 3-9: Bryan Lee· Groove 
Revue. Mondays and Tuesdays: Blues 
Rockers. Wednesdays through Sa~urdays: 
Gary Brown and Feelings. 
•Faubourg Club, In the Snug Harbor 
Restaurant, 630 Frenchman, Contemporary. 
jazz every Friday and Saturday at 11 p.m. Fri. 
& Sat., 10 & II: David Cbertok & his Jazz Film 
Archives. 
•Germaine Wells Lounge, 833 Bienville, 
523-9633. Fridays and Saturdays: The James 
Drew Trio with James Drew. Jim Singleton 
and Jeff Boudreaux. 
•Gibson St. Lounge, 423 Gibson St., Cov-
ington, 892-9920. Call for listings. 
•Hawgs, 3027 Jean Lafitte parkway, 
Chalmette, 277-8245. C&W music with dance 
lessons Mondays and Wednesdays, 7-9 p.m. 
•Jimmy's, 8200 Willow St., 866-9549. Fri. 3: 
The Neville Brothers. Sat. 4: The Radiators. 
Thurs. 9: Sex Dogs. Fri. 10: Backbeats. Sat. 
II: Apt. B. Sun. 17: Submarine Attendants. 
Sat. 18: The Radiators. Thurs., Sat., 23, 25: 
The Sheiks. Fri. 31: The Neville Brothers. 
•LJigl's, 6319 Elysian Fields, 283-1592. Wed. 
1: The Nightriders. Wed. 8: The Frogz. Wed. 
IS: Atchafalaya. Wed. 22: The Radiators. 
•Lather Kent's Rlsln' Sun, 400 Dauphine, 
525-3987. Wednesdays: James Rivers Move-
ment. Thursdays-Sundays: Luther Kent and 
Trick Bag. 
•Maple Leaf Bar, 8316 Oak Street, 866-9359. 
Sundays: John Rankin. Mondays: Wabash 
Co. Tuesdays: Li'l Queenie and the Skin 
Twins. Wednesdays: La. Repertory Jazz 
Ensemble. Thursdays: Bourre Cajun Band. 
Fri. 3: The Ardoin Brothers. Sat. 4: Li'l 
Queenie and Backtalk. Fri. 10: Oliver Morgan 
& Co. Sat. II: · Beausoleil. Sun. 12: 
Beethoven's Birthday Party. Fri. 17: The 
Radiators. Sat. 18: Cush Cush. Sun. 19: Mar-
cia Ball. Fri. 24: Rockin' Dopsie and his Cajun 
Twisters. Sat. 25: Zachary Richard. 
•New Orleans Jazz Hotline, 242-2323. Call for 
In January, Wavelength will publish its annual Band and Booking . 
Agent Guide, a comprehensive list of the working bands and 
musicians in the New Orleans area, with all the pertinent 
information-addresses, phone numbers, members' name~. what kind 
of music, agent's name, and anything else you might want to add. 
After almost a year, we still receive requests for last year's Guide 
from people who are looking for bands, and since Wavelength 
goe~ all over Louisiana and the Gulf South, club owners and bookers 
in other cities and states often want to find the bands they.read 
about in Wavelength. Don't miss out on a job because a club 
owner can't find you! 
. To get your band listed, fill out the form below (use an index card 
if you d9n't want to mutilate your copy of Wavelengt~) and send 
it to us as soon as you can, along with a black and wh1te photo 
(non-returnable) if you have one. A listing in the Band Guide is free, 
of course. Deadline: December 10 •••• f!!i>::::::: 
Wavelength, P.O. Box 15667, New Orleans, r 1983 Band Guide. 
Please list our· band In you . 
BAND NAME 
TYPE OF MUSIC 
LA 70175 
= 
BOOKING AGENT·P_H_o_N_E_N_o_. ----=----------
MEMBERS -NAMES 
-
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current jazz listings across the city. 
•Noah's, 1500 Esplanade, 525-6624. Jazz club. 
Fridays: Philip Manuel and LaVerne Butler 
with the house band. Saturdays and Sundays: 
Philip Manuel and Lady BJ with the house 
band. 
•Penny Post, 5110 Danneel. Sundays: open 
mike, 8:00. Wed. 1: Dave and Cheryl 
Nemanich, 8 p.m. Taylor Berry, 10 p.m. C.C. 
Mitchell, 11 p.m. Thurs. 2: Bluegrass Oldtime 
Opry. Sun. 5: Tom Rice, 9 p.m. Julie Dahlia, 
10 p.m. Wed. 8: C.C. Mitchell, 8 p.m. Dave 
and Cheryl Nemanich, 9 p.m. Taylor Berry, 10 
p.m. Penny, 11 p.m. Thurs. 9: Fred and Deb-
bie Davis, 8 p.m. The Malones, 9 p.m. Pat 
Flory, 10 p.m. Sun. 12: Tom Rice, 9 p.m. 
Wed. 15: C.C. Mitchell, 8 p.m. Dave and 
Cheryl Nemanich, 9 p.m. Tom Rice, 10 p.m. 
Penny, 11 p.m. Thurs. 15: The Malones, 9 
p.m. Pat Flory, 10 p.m. Sun. 19: Nap Martin, 
9 p.m. Wed. 22: Dave and Cheryl Nemanich, 8 
p.m. Fred and Debbie Davis, 9 p.m. Taylor 
Berry, 10 p.m. Julie Dahlia, 11 p.m. Thurs. 23: 
The Malones, 9 p.m. Pat Flory, 10 p.m. Wed. 
29: Taylor Berry, 10 p.m. Special guests are 
featured on Friday and Saturday nights. 
•Pete Fountain's Club, Hilton Hotel, Poydras 
at the River, 523-4374. New Orleans' own and 
world-renowned clarinetist performs one show 
nightly Tuesday through Saturday at 10 p.m. 
•Preservation HaU, 726 St. Peter, 523-8939. 
Sundays: Harold Dejan and the Olympia Brass 
Band. Mondays and Thursdays: Kid Thomas. 
Tuesdays and Fridays: Kid Sheik, Sweet Em-
ma. Wednesdays and Saturdays: The Hum-
phrey Brothers. . 
•Prout's Club Alhambra, 732 N. Claiborne, 
524-7042. Rhythm and blues. Bobby Marchan, 
your hos~ess with the mostest. 
•Quality Inn Midtown, 3900 Tulane Ave., 
486-5541. Fridays and Saturdays: Joel Simp-
son, piano; Joe Bolton, trumpet; and Nick 
Faro, vocals. 
•Quarter Note, 721 Hessmer in Fat City. 
888-9088. Rock 'n' roll. 
•Rendez-Vous Seafood Lounge, corner of St. 
Claude and Lasordi. Thursdays: Bobby Mar-
chand. 
•Richie's 3-D, 3501 Chateau Blvd., Kenner, 
466-3333. Sun. 5: Richie's· Day and Night of 
Rock 'n' Roll with six bands, 12 noon- 12 mid-
night. CaU for other listings. 
•Riverboat President, Canal Street Docks, 
524-SAIL. Fri. 3: B.J. Thomas. Sat. 4: English 
Beat. Thurs. 9: Romeo Void and Translator. 
Fri. 10: The Glenn Miller Orchestra. Fri. 17: 
David Allen Coe. Sun. 19: The Producers. Fri. 
31: New Year's Eve Party. 
•Ruby's Rendez-Vous, Hwy. 90 in Mandeville, 
626-9933. Call for listings. 
•Seaport Cafe , Bar, 424 Bourbon. 568-0981. 
Tues.-Sat.: Sally Townes. 
•711 Club, 711 Bourbon St., 525-8379. Mon-
days: AI Broussard, 9:30 p.m. Tuesdays 
through Saturdays: Randy Hebert, 9:30p.m. 
•Showboat, 3712 Hessmer, Metairie, 
455-2123, Rock 'n' roll. 
•Sir John's, 3232 Edenborn Ave., 887-9858. 
Rock 'n' roll. 
•Tipltlna's, 501 Napoleon Ave., 899-9114. 
Thurs: 2: Mason Ruffner and the Blues 
Rockers. Fri. 3: The Radiators. Sun. 5: 
Nuclear Disarmament presents Holly Near, 
7:30. Mon. 6: Spencer Bohren. Tues. 7: The 
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Persuasions. Wed. 8: Blue Vipers. Thurs."9: 
The Teddy Boys. Fri. 10: The Radiators. Sat. 
11: Exuma. Sun: 12: CISPES presents a Carib-
bean Night, 7:30 p.m. Mon. 13: · Spencer 
Bohren. Tues. 14: Earthquake Disco Reggae 
Dub. Wed. 15: Woodenhead. Thurs. 16: 
Johnny Copeland. Sat. 18: March( Ball. Sun. 
19: Free School Benefit with Bryan Lee and the 
Jump Street Five. Mon. 20: Spencer Bohren. 
Tues. 21: Blind, Crippled and Crazy. Wed. 22: 
James Booker. Thurs. 23: John Mooney's 
Bluesiana Band. Fri., Sat., 24,25: The Neville 
Brothers. Mon. 27: Spencer Bohren. Wed. 29: 
Dirty Dozen Brass Band. Thurs. 30: Zachary 
Richard. Fri. 31: The Radiators. Sat., Jan. 1: 
Clifton Chenier. 
•Tupelo's, 8301 Oak St., 866-9494. FrL 3: Blue 
Vipers. Tues. 7: Nina Hagan. Thurs. 9: 
A-Train. Tues. 14: Folk Night with Joe Bar-
bara, Jim and Dave, and the Half Moon Trio. 
Thurs. 16: The Backbeats. Fri. 17: The 
Rockabyes. Thurs. 23: U.K. Subs. Fri. 24: 
Woodenhead. Fri. 31: Apt. B and the 
Back beats. 
~Tyler's, 5234 Magazine, 891-4989. Sundays: 
Mike Pellera Trio. Mondays: Ellis Marsalis. 
Tuesdays: Leslie Smith. Wednesdays: George 
French, David Torkanowski, and Herlin Riley. 
Thursdays: Germaine Bazzle. Fridays and 
Saturdays: James Rivers. 
•Germaine Wells Lounge, 833 Bienville, 
523-9633. Fridays and Saturdays: The James 
Drew Trio with James Drew. Jim Singleton 
and Jeff Boudreaux. 
Wavelength c1ub and concert listings are available free of charse. Call 
895-2342 for information. 
9 
HE-s A 816 BOY NOW 
Thirty-one-year-old Jonathan 
Richman is a man, now, not a 
boy, but he hasn't lost the knack 
for delivering his charming little 
homemade love songs in the grip 
of sincerity, as a packed house at 
Tupelo's on October 22, found 
out. Blues aficionados got a 
special treat with Jonathan's 
hilarious parody "I'm A Jerk" 
("gone down to get my cousin, 
Little John the Jerkaroo"). 
Returning for four encores, The 
Original Modern Lover summed 
up his personal philosophy in 
three words: "I love life." And 
we love you, you little 
dinosaur ... uh .. .I 
mean "sir." 
-rico 
ICE MEETS FIRE 
In an elemental encounter of 
ice meeting fire, snowballing 
Albert Collins brought his super-
soulful Icebreakers down to 
Tip's October 29 to jam up with 
his ever-smokin' mentor, 
Gatemouth Brown. 
As usual, Albert worked his 
refrigerating telecaster on the 
stage, in the audience, through 
the dancers, out the door, in the 
street and back again without 
ever missing a beat! Gate almost 
stole the show by giving one of 
the most screaming, note-
bending, hellbent-for-leather-
pickguard sit in performances of 
his career, but Albert came back 
to cool off the crowd till the wee 
hours of the morning. -rico 
PUBLIC 
IMAG 
John Lydon and his band, 
Public Image Ltd. (which might 
be the name of, and evokes, 
some smart Saville Row 
establishment, which is probably 
the perverse purpose), are cur-
rently touring this particular 
hemisphere/ example of continen-
tal drift, and the closest they'll 
get to New Orleans is Atlanta · 
(where the 1-guess-notorious Sex 
Pistols made their U.S. club 
debut several centuries ago) on 
December 10 and 11 at the 
Agora Club. 
If you don't know who Lydon 
is, you probably aren't reading 
this anyway; if you do, you pro-
bably already have tickets and a 
Party-Pak of U-100s all ready 
for the trip to Peachland. There 
isn't much you can really say, 
that would make any difference 
one way or the other, about a 
band with songs like "Death 
Disco," led by a gentleman 
whose latest motion picture role 
was in the aptly-titled Italian pic 
Cop Killer, about which he says, 
"I could behave as sickeningly as 
I liked and did." 
Tickets are $10, either by mail 
(688 Club, Box 54343, Atlanta 
GA 30308) or at the door or can 
be reserved by phone 
(1-800-241-7309), toll free, and 
you can also reserve, at the same 
time, a Murphy bed, broom 
closet, bridal suite or a spot in 
the boiler room at the next-door-
to-the-club Hotel York. No 
minors allowed during this 
engagement-19 at least, kid-
does-and probably not during 
the subsequent nuptials and 
honeymoon, either. -J.N. 
CLOTHES MAKE THE FAN 
As some of New Orleans' snap-
piest dressers filed onto the 
Riverboat President for Gary 
Numan's October 21 date, some 
music critic somewhere was un-
doubtedly demeaning the new 
wave as more of a fashion show 
than a vital movement in con-
temporary music. Well putting 
personal opinions aside, let's just 
say openers Wall of Voodoo 
managed to provoke a verbal 
confrontation with the audience, 
some of whom obviously could 
not appreciate the spastic quality 
of the Wall's musical bricklay-
ing. Numan and Co. took the 
stage looking absoiutely divine in 
white tie and suits with sixteen 
(count'em) synthesizers in tow. 
Their high-tech funk proved cat-
chy enough to get the smartly 
garbed group of wavers dancing 
however, and both smoke 
machines performed flawlessly 
througHout the entire set. - rico 
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BUFFETT'S KING CLONE 
Jimmy Buffet is the 1983 King 
of the Krewe of Clones, and the 
Krewe needs music! Small 
ensembles and bands of various 
types are invited to join in the 
Clones parade on Saturday, 
January 29 and march along 
with Jimmy Buffet. This is a 
volunteer request: lend your 
band to Clones and be a part of 
the special parade "evacuation 
route" for this year's theme of 
"Apocalypse N.O." 
You might also want to 
become a member of the Krewe 
of Clones and attend special 
workshops to learn to make your 
own roach costume so that you 
can also march with King Jim-
my, who will ride the giant roach 
in the city's only artistically 
designed evacuation from impen-
ding disasters. 
To volunteer your band, 
musical ensemble, or spirited feet 
to the Krewe, call Project Direc-
tor Sandra Blair at the CAC at 
523-1216. 
OOOWEEE! 
Mabel (shouting): "Shoot 
Daddy, this ain't no country 
music: Sez the Tupelo Marquee 
they're from Nashv'l, but they 
sound more lak punkin' rockers 
t'me. Uncle Jimmy never put 
duck tape all over his geetar lak 
'at ole boy up 'ere with this 
cigareet up 'is nose.! 
Hank (boppin'): "Look 
honey, this here's "Trashabilly," 
best damn music this side a the 
Grand Ole Opry! Reckless 
Country Soul, mama, now git 
them knees a-knockin' an' Jet's 
tear it up! Hoooweee! 
Mabel (dancing, 
apprehensively at first, but 
finally giving in to the beat): 
"Oh yeah daddy, this does feel 
good, but lookout, that skinny 
singer-boy's a'bouncin; off th' 
walls! In his stockin' feet, too!" 
Hank (wildly): "Go boy, go!! 
Hoooweee!!!" 
Mabel: "Wha's this band 
called, Daddy-0?" 
Hank (jitterbugging and 
screaming): "Jason and the 
Nashville Scorchers, mama, 
hoooweee!!!" 
-rico 
FISH HEADS IN MINNESOTA 
Zeke Fishhead reports on the 
Radiators' recent jaunt to the 
Minneapolis-St. Paul area: 
"There's some serious 
fishheads up there by the Cana-
dian border. We got requests for 
songs that we've only played a 
couple of times, like 'Rain-
dancer.' There's a healthy 
underground scene-people mak-
ing and exchanging tapes of the 
Radiators, as well as other New 
Orleans music. At a party, we 
heard an excellent tape from 
Tipitina's of Doctor John. Slow~ 
ly we realized that Dave and 
Reggie were both on it. It was 
recorded at Fess' birthday party 
in '78! 
"We played four clubs. Each 
one was a different world. At 
every gig this tie-dyed contingent 
on uncontrolled substances 
would show up and the ice 
would quickly get broken. There 
was one place that could have 
been the inspiration for Lowell 
George to write 'Spanish Moon.' 
It was called Moby Dick's and it 
was!" 
THE BEST 
See, when you make it really 
big like Tony Dagradi, famous 
drummers like Johnny 
Vidacovich will actually pay you 
for the honor of playing in your 
band. But seriously folks, T.D.'s 
Astral Project is considered by 
many to be the best modern jazz 
outfit in the city that birthed the 
medium and one of the most 
democratic groups going. After 
hypnotizing a full house at the 
Contemporary Arts Center's 
Halloween Eve bash, Dagradi 
and Co. ventured uptown to 
work their magic on a willing 
throng at Tipitina's. 
-rico 
8 
ir 
AMAZHEN6 
In the "Elmore-James-Never-
Sounded- Like-This" department 
we have Miss Yao An of the 
Shanghai Music Conservatory, 
People's Republic of China play-
ing the "zheng." Sort of a 
Chinese dobro, the zheng is a 
two-thousand-year-old stringed 
instrument that looks as good as 
it sounds. Miss Yao performed 
an exquisite piece that illustrated 
the life of the East River 
fishermen (abstractly, of course) 
and gave this writer a permanent 
case of goosebumps with its sub-
tle harmonic beauty. Lucky in-
ternational musicologists may a 
have also witnessed the October 
25 perfromance in Duncan Plaza 
Brown Bag Concert. -rico 
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AWYLDNI6HT 
WYLD AM and FM's recent 
Talent Night at Municipal 
Auditorium was a sold-out, 
ecstatic "family affair," with 27 
contestants, all well rehearsed in 
advance (twice a week for ten 
weeks prior to the show), accom-
panied by the Battiste Brothers 
Band. Brute Bailey, WYLD-
FM's program director, who 
came up with the Talent Night 
idea, explains it best: "There is a 
need in the community for peo-
ple to express themselves ... not 
only did we get people to express 
the talent they had but we also 
teach. During the rehearsals we 
teach discipline, we teach poise 
and the proper way to com-
municate. Moreover, in the final 
analysis, when yoo have 5,100 
people watching people like 
themselves stand up and per-
form, it brings about an "I am-
ness" in the people who are wat-
ching." 
Our correspondent, Kalamu ya 
Salaam, wrote as follows of the 
winners: "The first place winner 
was Criss Haggan, a diminutive 
singer with a grand and booming 
voice who emotionally shredded 
at least sixty per cent of the au-
dience with a melodramatic 
reading of Peabo Bryson's 'Im-
possible .... 
14Second place winners were 
Renard Jenkins and Michelle 
Mutin, an uncle and niece who 
did the Rick James/Tina Marie 
'Happy.' 
Renard started the song 
alone on stage, and although ap-
preciative of his voice, everyone 
was expectant. We wanted to see 
who the female singer would be 
and hear how well she could 
match the highs of Tina Marie. 
You can imagine that nearly the 
whole audience jumped to its 
feet when a ten-year-old girl in a 
white dress walked casually out, 
microphone in hand, and wailed 
in a voice that had to make other 
female contestants a bit envious 
and left many in the audience 
gasping in disbelief. 
"The third place winner was 
Distinguish Guest, a male trio 
who did a truly exciting rendition 
of the 0' Jays' 'Your True 
Heart.' Dressed in gold, this 
young trio was mesmerizing in its 
movements and incendiary in the 
excitement they .created ... The 
best piece of comic entertainment 
was Carnell Taylor, who not on-
ly performed Stevie Wonder's 
"Master Blaster" but mimicked 
Wonder from the beaded 
hairstyle to the valet to lead him 
on and off the stage. The au-
dience howled ·and rolled with 
delight." 
BLIND DATES 
Hey guys, tired of seeing the 
same old hairy hardlegs on stage 
every weekend? Then drop those 
barbells, Junior, put on your 
bifocals and grab an eyeful of 
the Blind Dates, fast becoming a 
regular opening act on the local 
club scene with their very 
danceable covers and an 
energetic bop bop shoo wop. 
Long live miniskirts ... 
-rico 
SOLIDARITY 
CISPES, an acronym for the 
Committee in Solidarity with the 
People of El Salvador, is spon-
soring Carribean Night, 
December 12, beginning at 5:30, 
at Tipitina's. A full evening of 
live and filmed diversions .and 
gustatory pleasures begins with a 
special Caribbean menu, and 
Frenz will play during supper, 
followed by the much-lauded 
film, Rockers, starring Leroy 
"Horsemouth" Williams, Peter 
Tosh, Burning Spear, Third 
World, Benny Wailer and a host 
of others, startin·g at 7:30, 
followed by the locally-based 
Jamaican band Kush in a live 
performance with promised in-
terludes of Caribbean dance and 
poetry. Tickets are $5 for film 
and musical performances (din-
ner is extra), at Leisure Landing, 
and it's all in the worthy name 
of the people of El Salvador. 
-J.N. 
PARTY DOWN 
Dianna Chenevert (Omni 
Attractions) threw the party, 
Willie Tee did the introduction, 
and Tommy Ridgley blew out the 
candles. The occasion was 
Tommy's birthday and Hallo-
ween, which are one in the same 
(as if a group of healthy New 
Orleanians needed more than one 
EeasoR to party!). Notable musi-
cian~. shaking the rafters at the 
old Rosy's club included Mason 
Ruffner & The Bluesrockers, 
Danny Barker, Rusty Kershaw, 
Gary Brown, and members of 
the Newsboys, Family Players, 
and Aubry Twins. Who was that 
tuxedoed, limo-ed Italian-looking 
guy with the gold-plated pinky 
and a girl on each arm anyway? 
-rico 
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BRASS 
TACT 
For most new bands, the first 
career goal is to make a name 
for themselves. For the 
Underground Brass Band, a 
Dixieland marching band, the 
goal was just the opposite: this 
band, as its name suggests, 
avoided making any kind of 
splash until almost six months 
after it got started. 
Like the Storyville Stompers, 
the UBB has its roots in the 
Pair-a-Dice Tumblers. Band 
leader Mike "Bear" Lemoine 
was the Tumblers' leader for two 
years before deciding to leave. 
But Lemoine was concerned 
about being accused of trading 
on the Tumblers' renown, 
so he kept his new band 
"underground," practicing and 
playing some conventions and 
weddings. 
Although all members of the 
UBB had played with the 
Tumblers at one time or another, 
they didn't all know each other. 
However, last April Eastern 
Airlines hired the band to play a 
week-long series of gigs in 
Jamaica; needed to say, the guys 
came back with a strong feeling 
of unity, both musical and 
personal. Since then, they've 
played more shows for a wider 
audience, and even allowed 
themselves to attract a little 
attention. Currently they're 
working on organizing a trip to 
Honduras next May for the 
spring fiesta in La Ceiba. 
-Keith Twitchell 
0 
() 
a: 
KIRK TO T-HIRDS 
CLUB LOG, STARDATE 
11/17-11/82: Backstage at 
Jimmy's. Some guy saying 
"Lowell George was standing 
there wanting to sit in but 
nobody would let him ... " "This 
is like workin' at Seven 
Eleven" ... Later big chromatic 
harp sounds like an accordion, 
Kim's voice gets thicker each 
year grows felt like deer antlers, 
Keith and Fran nailing it down 
two hundred nights a year, 
should join the carpenter's 
union. 
The pedal steel's in tune 
this time for Lucille, big long 
bus outside means the 
Thunderblrds are 1n town "I'm 
in the mood to tear it up ... " 
WAVELENGTH/DECEMBER 1982 
. God descends through the ceiling 
to touch Jimmy's left hand, 
double-blessing the pinky with 
the gold ring "You will play the 
rhythm and blues, bring big 
happiness to many people" and 
ascends silently, invisibly above 
the night clouds. Everybody goes 
home. 
-rico 
SNAKE 
IT 
Lucky vegetable spaghetti ad-
dicts who came to Tipitina's for 
their Monday night fix on 
November 8 got more than the 
usual dose of rockabilly as the 
Vipers brought up a whole 
gang of stand-in friends in-
cluding golden-throated 
Mandeville Mike, harping John 
Herbert, and boy-wonder Fred 
LeBlanc of the Backbeats, and 
the Snakebite Horns of Chris 
Kaercher and Nicl< "All Key" 
San zen bach. Truly venomous!! 
-rico 
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REUNION 
A-60-60 
The day after The Go-Go's 
concert in Baton Rouge last 
month, the Baton Rouge daily 
State Times ran a page one story 
on a father and daughter who 
hadn't seen each other in more 
than twenty years. 
But it wasn't just any father 
and daughter-the daughter in 
question was The Go-Go's lead 
singer, Belinda Jo Carlisle; the 
father was Harold Earl Carlisle, 
a Baton Rouge resident who 
operates a vinyl repair shop and 
moonlights as a convenience 
store clerk. The two had been 
separated, Harold says, when his 
former wife left him twenty years 
ago in Hollywood. 
Despite hard, documented 
evidence that proved Harold 
Carlisle was Belinda Jo's 
father-birth certificate, work 
records, family photographs, etc. 
turned out to be 
irrefutable-Belinda Jo's record 
company and management 
people repeatedly scoffed at the 
notion. They weren't scoffing by 
the day of the concert, though: 
by the time The Go-Go's were 
ready to hop on stage, two 
backstage passes for . Harold Earl 
Carlisle were left at the back 
entrance at LSU's Assembly 
Center. 
But as fate would have it 
Belinda Jo and Harold still 
didn't get to meet face to face 
that night, nor have they since. 
A paranoid road manager, 
perhaps fearful that the 
newspaper would get wind of the 
story, succeeded at keeping 
Harold Carlisle safely at bay. 
Then again, blood may be 
thicker than backstage passes. 
Shortly before she left town on 
the way to The Go-Go's next 
date, Belinda called Harold to 
say she loved him. She 
apologized for the mixup, Harold 
says, and promised to write him. 
She did. End of story. 
-Eddy Alleman 
BECKY 
In Memoriam: Becky Kury, 
29, who died November 17. She 
was a New Orleans musician, 
who sang and played bass, was a 
WHOLESALE 
or RETAIL 
. PHONE 
(212) 
777-1727 
or 
982-3590 
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founding member of the Rlulp-
sodi:.ers, led her own group, The 
Cartoons, and had appeared 
most recently with RZA. Her 
many friends will miss her musi-
cianship and infectious good 
humor. 
WE SELL: IAA15 
(J:I.£ATEP, LEATHER, (~TIN­
ENTAL) SHIIn'S CBUIT(l-1 
DOliN COllARS 8001~ HA· 
WAIIAN,WESTE~J SHOES 
(SNEAK£11S. STIUH1~)AN­
TIQUE ClOTHES JAC· 
KETS. LEATHERS, AND 
SKINNY TIES!'! 
......•.•...... ,. 
CHECK METHOD OF PAYMENT 
0 CHECK .,.. MONEY ORDER 
0 CHARGE ITTO MY CREDIT CARD' 
O VISA 
0 MASTER CHARGE 
CARD# 
EXPIIIATION DATE-----
TO TPA~H and VAUDfVIllE 
Y ST MAI1K5PI.. (AT3"'AVE> 
NEW YORK NY. 10003 NAME: ' 
15 
-H.-..~ 'Robert Rossetti's got a parrot named 
EIJa Fitzchicken who sings blues 
and 
vaudeville and even dances 
the 
Charleston. He's also got a groovy s
hop 
full of unusual gifts for music lovers
 and 
connoisseurs of the eccentric and ab
nor-
mal. For example: 78's on Ace, Ch
ess, 
Black and White, Okeh, an autograp
hed 
copy of Stan Getz's Jau at Storyvil/e,
 the 
original Miles Davis record, a marb
led-
vinyl version of .. Bye Bye Blackbird
" by 
the Virginia Creepers, and most of t
hem 
are under twenty bucks! Don't forge
t to 
pick up a voodoo doll to hang on you
r 
Christmas tree. 
-------liJ:J\..~ Does the fear of beiDa dubbed a ~..,.... 
"sterilized .codesiate reptile lover" pre. .,.""1"1
11!"1 
vent you from aivilll the usual lzod and 
Nike-type apparel presents? Then do Ute
 ~ ....... 
Rocko and hitch it down to Judy Jetsonz 
-..t'"""""" 
in the Faubouq for some real lixties -..t~-+-~ ... 
funk. Try on a f~form blob pattern -..~M 
sweatshirt ($18), some super-slid: 1:1::1:13 
snakeskin ·vinyl (that's vinyl, as In 
plastic), stove pipes ($30), and a side 
order of white leather, side-lace roa
ch 
killers, and leave the lzods and Nites 
where they belona .•. in the shoppjq mall. 
Guaranteed to cause temporary heart 
.__._...........
., failure for the electric string pick
er on 
your list is this beautiful '53 Fend
er 
Esquire guitar. The Esquire, along w
ith 
Fender's Broadcaster and Telecaster, w
as 
the original prototype electric guitar an
d 
has several classic features not to
 be 
found on the newer models, like a
 
one-piece solid ash body aftd primit
ive 
hand-wound pickups for a briliiaat to
ne 
and increased sustain. 
To double your gift-Jiving pleasure try
 
a Rickenbacker 12-strina hollow bo
dy 
electric, the accepted instrument 
for 
modem masters from tbe Byrds to Tom 
Petty. Root around the fu.otier .paw
n 
shops or contact a guitar coUector wh
o's 
certifiably in-the-know to rmd these 
beauties, about Sl ,500 and $800, respec-
tively. (Ouitars courtesy of the Uptiabts.) 
Diamonds may be a Jirl's best fri
end, 
we know of one local torch sin
ger ~~:ES:f:t:ffi 
who'd rather have a bass clef. 
Master 
craftsman Alan Hill at Sym
metry li::t1~J+l=t=R 
Jewelers on South Carrollton creat
ed this 
beautiful ring of 14 carat yellow
 10ld ~~~RHD 
overlaid on black jade. About SSOO. 
Mqazines that cater to the rar
efied 
... _ 
.. interests of New Orleans fans, b
eside the 
one you're clutchiDJ in your hot 
little 
hands, are: Footnot~ { .. dedicated to New 
Orleans Music," primarily trad
itional 
jazz; SJ0.$0 a year from 4i Hip Street, 
Meldreth, Royston, Hertford
shire, 
EDJiand SOB 6JU), the Caaadian Coc/Q 
Mqazine (primarily jazz ancient and 
~!lfllllf-I:-H modern), $12 a year from Coda Pub
lica-
tions, Box 87, Station J, To
ronto, 
Ontario M4J 4X8, Canada; Whislc~y. Wom~n and ... , a deliJhtful publication 
indeed, four issues a year for $8 from
 
Daniel P. Kochakian, 39 Pine A
venue, 
Haverhill, Mass. 01830; Living Blu
a. $8 
a year to you from the Windy City
 {261S 
North Wilton, Chicqo, Ill. 60614); Bl~ 
Unlimited, SIS for four issues {a British 
Dlalazine distributed throuah Dick
 Shur-
man, 217 N. Lincolnway 1224,
 North 
Aurora, Ill. 60542, to whom 
checks 
should be made payable); and the German Bl~ Forum, a Quarterly of quality (IS 
OM for 4 issues, sent airmail,
 from 
Glopuer Strasse 22, D-1000 Ber
lin 36, 
Germany). 

tax-bath at Christmas? A tax- •nXP:~+t+-H+H-+t-t:t±tljjtttl::tJ 
shelter from the slings and arrows of the lnj~Efl3=~El~~~~~~~F~t~~~Ei±j~Et±j~EP:C1~ The JVC Detachable Stereo Cassette is 
IRS? Or do you just feel, repentant-lt::tt!U~:P+R=i-t+Htlrl-H±t±TI::ttl:l something we would call, with out being 
Scrooge-like, the urge to do something li:tt+~~P+t+=8=i-H-t-Jr±~±tijjj:ti~ too linguistically elastic, Innovative. It's a 
kindly and altruistic without being either EP:Eli~ii·~~--·--~ large portable stereo radio/cassette (of 
saccharine or exhibitionistic about it? -..-+-t--t- the sort colloquially known as a "ghetto 
All of these donations/contribu- ~H-+-H blaster") with a pop-out Walkman-rype 
tions/gifts are tax-deductible, and each and Walkman-sized cassette deck to be 
should be accompanied by explicit in- used with headphones when you don't 
structions as to whose name the gift feel like lugging the rest of the equipment 
should be in. A membership in the Con- around. A mere $225 from Alterman 
temporary Arts Center (individual) is $15 Audio, 7323 Freret or 3113 17th Street in 
per year and includes free entry to all ex- Metairie. 
hibition openings and discount on all per-
formance events; the address is 900 Camp 
Street, New Orleans 70130. A member-
ship to WWNO, individually, is $25 and 
includes their monthly newsletter-
program guide, "Les Amis." One can For those on a budget, we suggest giv-
also obtain a family memebership ($40) or l:tr!l:t:IJ+J++=t:PFfff=fR-i:J±tli:tt:tt:1 ing two bus tokens and two nickels, and a 
a lifetime membership ($1,000), by ad- firm push towards the St. Claude-
dressing WWNO, University of New Refinery bus. Get on it, and ride, Red, 
Orleans, Lakefront, New Orleans 70148; For on a student budget may we ride. Cross the Industrial Canal and get 
WWOZ has individual memberships fer suggest a few 1956 Elvis bubble gum cards off at Caffin Avenue-near such land-
$20 and OZ T-shirts for 5 bucks, from ($4 each), a George Harrison (remember marks as Puglia's (the other Puglia's, 
WWOZ, Box 51840, New Orleans 70151. him?) guitar pin at $20, a full color Vogue kids) and the Fox Hole Lounge. Cross St. 
Tulane's William Ransom Hogan Jazz picture disc of Clyde McCoy's "Way Claude, staying on the uptown side of the 
Archives will accept-for that Big Noble Down Yonder In New Orleans" ($50), street, and walk one block towards the 
Gesture-a donation in any amount and bringing up the rear, a Golden Shred lake to Marais Street. And there is Fats 
(especially nice if done in memory of, or Marmalade guitar player pin for $24, all Domino's house; genuflect and worship, 
in the name of, another) by contacting the ultimately collectable. and when your devotional duties are 
archives c/o Howard-Tilton Memorial done, hoof it back to the bus stop and go 
Library, Tulane University, New Orleans back where you came from, secure that 
70118. you now have something to tell your 
20 
HUNDREDS 
OF ALBUMS FOR THE 
SUPER CHEAP PRICE OF 3 FOR $5.00! 
OVER A THOUSAND ALBUMS PRICED $4.99 
OR LESS! 
PLUS! LARGE SELECTION OF CASSETIES 
FOR $4.99 EA. OR 3 FOR $12.00! 
grandchildren. 
BILLY JOEL 
THE NYLON CURTAIN 
including: 
Pressure /Allentown 
She"s Right On Time 
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11 fOR you By Almost Slim 
make you wisHul, nostalgic and blue ... but it's just 
not Christmas without the wonderful old tunes. Here's 
some with a decidedly Louisiana flavor, along with 
a few selections from the musical left field. 
he tree's up and so is the 
mistletoe. Your stocking is 
hung by the fireplace with 
the greatest of care, and you 
nurse a cup of eggnog while 
you watch the flames dance in the 
fireplace. Cozy scene isn't it? 
But wait. Something's missing, but you 
can't quite put your finger on it. Of 
course! What Christmas is complete 
without an old fashioned carol or a fine 
Christmas album? 
So before you get too settled by the fire 
with that cup of eggnog, here's a few 
record suggestions that will make 
Christmas just a little more enjoyable. An 
added plus is that lots of these albums are 
on budget labels so you can save enough 
to buy Uncle Lang that new pipe. 
Please Come Home For Christmas 
(Charles Brown) Without doubt, "Please 
Come Home For Christmas" is the 
one R&B Christmas standard. Surprising-
ly it was recorded in July of 1956, right 
here in New Orleans. (What a time to 
think of Christmas!) Glorious versions of 
"Christmas In Heaven," "Merry 
Christmas Baby,'' and a host of other 
yuletide selections on this one. 
Elvis's Christmas Album (Elvis Presley) 
This is one of my favorites, I even listen to 
"Blue Christmas" on Elvis's birthday. 
"I'll Be Home For Christmas," "Oh Lit-
tie Town Of Bethlehem," are also includ-
ed. A must for Elvis fans. 
Lanza Sings Christmas Carols (Mario 
Lanza) Lanza'a tenor brings to a 
Christmas song what no other singer is 
capable. The perfect Christmas· party 
record - when you~re trying to get 
everyone to go home! 
Have A Merry Cajun Christmas (Various) 
Of course when Santa arrives on the 
bayou he has to dispense with his stan-
dard sleigh and reindeer and switch to a 
traneaux (mud sled) pulled by eight tiny 
alligators. I recommend "Christmas On 
The Bayou," by Vin Bruce. Also 
available on eight-track as all good Cajun 
records are. 
Merry Christmas (Bing Crosby) Not only 
is this the biggest selling Christmas 
album, it's the biggest selling disc of all 
time. Everyone gets a lump in their 
throats when Der Bingle croons "I'll 
Home For Christmas" -especially if they 
won't. 
Phil Spector's Christmas Album 
(Various) Contains rockin' renditions of 
yuletide numbers by the Ronnettes, the 
Crystals, and Bob B. Sox and the Blue 
Jeans. Quite honestly the sax solo on 
Darlene Love's "Christmas Baby, Please 
Come Home" alone, is worth the price of 
the album. 
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Rhythm and Blues Christmas (Various) 
This one's good enough to listen to all 
year long. "White Christmas," by the 
Drifters, "Run Rudolf Run," by Chuck 
Berry, Amos Milburne's "Let's Make 
Christmas Merry," and the inevitable 
Charles Brown classic "Please Come 
Home For Christmas." Perfect for a 
rhythm and blues Christmas. 
Jingle Bell Rock (Bobby Helms) Probably 
the title tune is rock 'n' roll's most 
popular, if not only, Christmas Classic, 
though I doubt you'll ever hear it at Mid-
night Mass. Bobby runs through an even 
dozen tunes including "Rocking Around 
The Christmas Tree." 
Christmas In My Home Town (Charlie 
Pride) This could be subtitled "Christmas 
Goes Country." Charlie took the time out 
to pen some new Christmas tunes which 
he blends with a number of more tradi-
tional hymns and songs. 
New Orleans Christmas (Johnny Adams) 
This is probably the best of the lot. 
Johnny just sounds great in these reworks 
of Christmas greats. 
Guitar Christmas Album (John Fahey) 
This is a most pleasant album. A fine 
guitarist, Fahey performs acoustic ver-
sions of" Joy To The World," "The Bells 
Of St. Mary," "Silent Night," and more. 
Merry Christmas From The Jackson Five 
(The Jackson Five) These guys were just 
so cute. Fine Motor City versions of the 
usual assortment of Christmas faves. I'll 
be listening to this December 25. 
T'was The Night Before Christmas (Huey 
Smith and the Clowns) This is my 
.favorite, and gets me in the Christmas 
· mood. The record was banned when it 
was first released for its "blasphemous" 
renditions of sacred Christmas classics. 
Wait till you hear the Clowns work out on 
"Silent Night." 
21 
22 
801 Howard 
S81·254'1 ; 
. v-1039 Broadway 
; , 866·6156 
I 
r 1140 S. Carrollton 
I 861•8016 
_, 
Disco Noel (Mirror Image) I'm just listing 
this; don't go out and buy it. But if you 
do you'll find the album jacket contains 
disco steps choreographed by Arthur 
Murray's Disco Dance School, no less. 
Disco versions of "Joy To The World" 
and "Santa Claus Is Coming To Town" 
are included. 
Barbara Streisand's Christmas (Barbara 
Streisand) What's a nice Jewish girl like 
Barbara singing Christmas carols for? 
You'll wonder too after hearing this 
album. 
Light Of The Stable (Emmylou Harris) 
This is the kind of album that reminds 
you of a cozy Christmas with snow out-
side on the ground, and a nice warm fire 
inside. You might get away with listening 
to this year 'round. 
Gospel Songs- Of Christmas (Various) 
Stunning renditions . of Christmas 
favorites by the brightest of Gospel's 
stars. James Cleveland gives out the 
definitive version of the "Lord's Prayer," 
and Shirley Caesar does the same with "It 
Came Upon A Midnight Clear." 
It's Christmas Time Again (Various, Stax 
8519) Perfect if you happen to be spend-
for the Hanukkah season, shaped like a 
Star of David, no less. 
Bluegrass Country Christmas (Various, 
Starday 317) This is a collection of some 
of the finest country and "hillbilly" ar-
tists on the old King label. Quite a treat, 
this is one of Christmas's best. 
African Christmas (Hortens Ellis & Trini-
ty Top Rank 3238) This _album will tell 
you everything you ever wanted to know 
about Christmas in Africa. Interesting, 
though-really. 
ing Christmas in Memphis. Little Johnny Ht··· 
Taylor, Rufus Thomas, Albert King, and 
the Staple Singers will insure a soulful 
Christmas if you pick this bargain up. f.f(Mdl 
Mack Rice's "Santa Claus Wants Some ~=~; 
Lovin'"-my choice for Christmas tune ~ 
of 1982-is contained here. 
Christ Was Born On Christmas Morn 
(Various, Historical 34) This is a collec-
tion of mostly pre-war country blues on 
the Christmas theme. But with Blind 
Willie McTell and Blind Willie Johnson 
featured, you'll probably listen to this all 
year: 
Christmas Soul Special (Various, QAG 
1600) Wilson Pickett, Martha Reeves and 
Ben E. King sing more of the best of the 
yuletide season. The title of this one 
pretty much sums up the contents. 
Punk Rock Christmas (The Ravers, Rhino 
503) If you didn't get this one in '78 you 
might want to pick-up-on-it even if just 
for nostalgia. Give this and a box of safe-
ty pins, and you'll open some eyes under 
the Christmas tree. 
A Christmas Carol by Charles Dickens 
(Radiola 1004) John Barrymore reads this 
Christmas classic. You might consider 
getting this for the kids. 
Merry Christmas (NBRQ Rounder 4520) 
This is a four-song EP that contains 
NBRQ doing "Jolly Old St. Nick" and 
"Christmas Wish," plus (you guessed it) 
two more. 
Hanukkah Rocks (Gefilte Joe and the 
Fish, Rhino 650) Not to be outdone, 
Gefilte Joe has given us a four-tune EP 
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The story of this popular vocal 
group began when they were 
literally kicked out of the gospel 
ranks and right to the top of 
the rhythm and blues charts. 
n the 1950s, literally thousands of 
R&B groups were searching for 
fame, fortune and the perfect 
vocal harmonic combination. New 
Orleans, with its tradition of ec-
centric individualism, produced only one 
such group-the Spiders, who perfectly 
blended gospel harmonies with blues-
influenced R&B. 
The group centered around two 
brothers-Hayward "Chuck" Carbo and 
Leonard "Chick" Carbo, born in Houma 
and sons of a minister. As Chuck recalls, 
singing in his father's church, The Pure 
Light Baptist at Broad and Melpomene, 
came naturally: "We were Protestants. 
We had to go to church. I used to sing in 
the little junior choir. Then we tried sing-
ing as quartets-with different guys in the 
neighborhood." 
After military service, Chuck moved to 
Indianapolis with his sister, sang in two 
gospel groups, and returned to New 
Orleans in 1947. His brother Leonard asked 
Chuck to join a gospel group, the Zion 
City Harmonizers-and the Harmonizers 
included all the future members of the 
Spiders: beside the Carbo Brothers, it in-
cluded Oliver Howard, Matthew West 
and Joe Maxon. The Zion Harmonizers 
(no relation to the other group of that 
name, which was formed in 1939) gained 
a reputation around the city for their 
powerful harmonies. 
The Harmonizers' style evolved into an 
altogether slicker gospel style, emphasiz-
ing close harmony and Chuck's lead sing-
ing. Changing their name to the Delta 
Southernaires, the group found a radio 
gig, singing on WWEZ from 11 :30 to 
noon on Sundays during 1952 and 1953. 
Promoter Phyllis Boone heard them and 
asked the group to audition at Cosima 
Matassa's J&M Studio. 
According to Chuck, "What they were 
looking for was a group to sing like the 
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Orioles, the Ravens and all that. We 
disappointed them for the simple reason 
that we didn't know any rhythm and blues 
numbers. We ran over a few songs and 
Cosima said, "You guys have good 
voices, but that's not what we're lookin' 
for." Cosima let them continue singing, 
just for rehearsal's sake, and had a 
brainstorm. "When we finished the song, 
Cosima said, 'Don't leave ... Could you 
guys put some blues to that song?' We 
told him no, because being gospel singers 
we didn't want to mess with the gospel 
songs-switching them to the blues. And 
he said, 'If you guys can come up with 
something similar to that, we'll go ahead 
and record you.' [Adolph Smith and I] 
got together ... When we came back with 
'You're The One' and 'I Didn't Want To 
Do It,' they wanted us to record just those 
two songs. We said, 'No, we record two 
gospel songs or we don't record 
nothing'!' " 
With these two songs pending release 
on Imperial, Chuck, at his wife's sugges-
tion, renamed the group "The Spiders" 
but still had reservations about entering 
R&B. Trying to preserve their autonomy 
as the Delta Southernaires and their 
anonymity as the Spiders, the group 
didn't count on WWEZ disc jockey Jack 
The Cat letting the cat out of the bag: 
"Man! I remember we were on the 
road, I think we were going to Amite to 
sing gospel songs, and we're listenin' to 
the radio-we'd never heard the songs on 
the radio, you know. After the song got 
through, Jack The Cat said, 'I guess you 
wonder who that group is, huh? It's the 
Spiders and the Delta Southernaires!' 
'Oh, my God,' I said, 'That's the end of 
our gospel songs now!' "The group's end 
in gospel was traumatic; they were expell- [ 
ed from the Historic Second Baptist 
Church, where all were members, follow-
ing an admonition from the minister ... but 
23 
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luckily their record was a big success. 
A fine mellow mama came a-knock in', 
Knockin' on my front door. 
Hip-shakin' mama wanted rockin', 
Rockin' and reelin' slow, 
But I didn't wanna do it, 
No, no, I didn't wanna do it, 
No, no, I didn't wanna do it, 
But she moves me so. 
Released in December 1953, "I Didn't 
Want To Do It" became a national R&B 
sensation early the next year; it also 
helped start the trend for suggestive 
songs, predating the Midnighters' "Work 
with Me, Annie'' by several months. The 
subject matter got the song banned in 
Chicago, Detroit and Los Angeles-but 
the record was so popular that the flip 
side, the dreamy "You're The One," also 
made the R&B top ten on stations where 
the A-side was considered too salacious. 
The record's success led to a cross-
country tour, where the Spiders had their 
greatest thrill, nearly causing a riot at the 
Howard Theatre in Washington, D.C. 
Carbo remembers: "We were the last to 
come on. The people were hollering, 
'Bring on The Spiders! We want The 
Spiders!' ... the people were all in the 
aisles. When we finally came on stage we 
couldn't sing the song because people 
were all on stage dancing with us ... The 
police were just pulling people out of the 
walkway and aisle and all, putting them in 
the patrol cars, carrying 'em away 
because they wanted to se_c:! the Spiders." 
Such frenzy was due in part to the non-
stop New Orleans syncopation, provided 
by drummer Earl Palmer, bassist Frank 
Fields, guitarist Irving McLean, pianist 
Edward Frank and tenor sax man Lee 
Allen. On the Other hand, "You're The 
One" emphasized the group's voices, 
about which Dave Bartholomew com-
ments, "Leonard was a natural bass; 
Chuck was a natural tenor with a touch of 
baritone." Oliver Howard also sang bass, 
Matthew West baritone and Joe Maxon 
first tenor. 
Both songs were written by Adolph 
Smith, a local guitarist who gigged 
around the city. Smith also wrote the 
follow-up, "I'll Stop Crying," which had 
an almost gospel-like purity but was un-
successful perhaps because (like most of 
Smith's compositions) it was very bluesy. 
During the height of their success, the 
Spiders couldn't get a decent local gig. As 
Chuck puts it, "In our whole career, I 
don't think we played three good gigs in 
New Orleans. I'm talking about 
nightclubs-good nightclubs where they 
booked the big dances." 
Dave Bartholomew remembers them, 
ironically, as the class act among local 
vocal groups: "They had a very good 
sound, very professional. Cosimo and 
Phyllis [now their managers] had done a 
real good job with them. They looked 
good, had nice clothes. They were always 
beautiful-clean and everything." 
Bartholomew began producing the 
group and selecting, as well as writing 
much of their repertoire. Their next 
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single, :'I'm Slippin' In" (about a man 
trying to sneak in the house late at night 
without waking his wife), was written by 
Bartholomew. Chuck sang lead, as he did 
on all the early Spiders records, including 
"I'm Searching," with some of Bobby 
Mitchell's best lyrics; "Mmm Mmm 
Baby," the group's theme song, written 
by Oliver Howard's wife; and Adolph 
Smith's "Lost and Bewildered" (also 
known as "Walking Around In Circles"). 
Beginning with "The Real Thing" 
(something of a sequel to Dave Bar-
tholomew's "My Ding-A-Ling"), 
Leonard Carbo sang lead on the next five 
Spiders singles, including two classics: the 
self-penned "Am I The One," powerfully 
emphasizing the dark side of "You're The 
One," using quavering voices to great ef-
fect, and the gorgeously sentimental 
"Bells In My Heart" (written by Ruth 
Durand) which has a breathtaking echo 
effect on the bridge and was one of the 
Spiders' biggest local hits. 
The Spiders' harmonies were great but 
within the group, harmony was anything 
but smooth, according to Chuck: "For a 
while it was building up-the dissension. 
What really brought it on was (that] Lew 
Chudd, who owned Imperial Records, 
wanted to meet me. He asked Dave Bar-
tholomew to bring me with him on his an-
nual report. He offered me a chance to be 
on my own. He asked me would I just sign 
a separate contract with them and just let 
the Spiders go. He said because they were 
holdin' me back. When I turned the offer 
down, I came back with the group and the 
group didn't want me no more!" 
"Witchcraft," in late 1955, was the tur-
ning point for the Spiders. Chuck says the 
catchy rhythm of the song, credited to 
Bartholomew and Pearl King, was really 
derived from the bass line of "I Didn't 
Want To Do It." A major R&B hit in 
December 1955, "Witchcraft" came back 
to the charts in 1963 when Elvis Presley 
released a cover. But Chuck's successful 
return to the group only aggravated the 
internal frictions and Chuck even wanted 
to take Lew Chudd up on his offer. "He 
said, 'No, we'll just let this be the Spiders. 
And from now on every record you put 
out is going to be the Spiders featuring 
Chuck Carbo or the Spiders and Chuck 
Carbo. That way we can weed you out 
from them and you'll just be on your 
own.' " As "the Spiders with Chuck Car-
bo," the group limped through three 
more releases, until Leonard left in 1956 
and made a solo record on Atlantic, 
"Sentimental Journey Blues," the Les 
Brown standard with new blues lyrics. 
Early the next year, Chuck made one 
more record under the Spiders' name, the 
excellent "Honey Bee," on which Chuck 
and Junior "Izacoo" Gordon overdubb-
ed all the vocals. Chuck then went solo 
himself on Imperial with a double-sided 
local hit, "Poor Boy" (based on Big 
Walter's "Shirley Jean") and a cover of 
Smiley Lewis' "The Bells Are Ringing." 
Despite solo success, he missed the solid 
framework of a vocal group: "I felt good, 
you know what I mean? I could walk on 
there and it was Chuck Carbo instead of 
the Spiders. But I still missed the 
group-couldn't see the guys in back of 
me, you know." 
While Chuck went solo, Leonard led 
makeshift Spider groups in local shows 
(such as the one pictured in John Broven's 
Rhythm and Blues in New Orleans, who 
were, in order, Bill Moore, Leonard, 
Oliver Howard and Junior Gordon) and 
recorded the blues ballad "So Tired" in 
1958, re-recorded "You're The One" in 
1960 with strings and a jazzy piano replac-
ing the vocal harmonies, and recorded (as 
Chick Carbo) two 1962 sides produced by 
Allen Toussaint, the first of which, "In 
The Night," had an ingenious subliminal 
refrain based on the 'shoop-bop, shoop-
bop" in Chuck Willis' "Hang Up My 
Rock 'n' Roll Shoes": "juke-box, juke-
box." 
When Chuck's Imperial contract ex-
pired (after a couple of beautifully 
rendered but mediocre ballads in 1958), 
he got an offer from Mac Rebennack and 
signed with Cosimo Matassa's Rex label, 
distributed by Ace. The Rebennack-
penned ballad, "Promises," was a 1959 
hit and Rebennack supervised Chuck's 
Rex sessions, writing most of the material 
and employing session men like James 
Booker, Clarence Ford, Sam Alcorn, 
June Gardner, Deacon John, Earl 
Stanley, Red Tyler, George Davis and 
Toussaint on Chuck's records. Ace decid-
ed to push Roland Stone's "Something 
Special" instead of Chuck's "Tears, 
Tears and More Tears" in 1961, and he 
feels that the record might have had 
greater success; it remains his second 
favorite among his recordings. "I felt 
like I was floating when I sang- that 
song." Chuck's last Ace record, in 1963, 
"I never said I'm the greatest, but I'm the best!' 
Goodness gracious. here's the great life and times of 
America's self-proclaimed ·'rompin', stompin' piano 
playin·~·)iu;l)' "Co-written by Myra. Lewis, .£'~~~ whose marriage to the 
Killer at the age of thirteen 
scandalized a nation. this is the 
authoritative version of "the most 
explosive story in rock 'n' roll music:· 
-"Scream in·" Lord Sutch 
The Uncensored Story of 
Jerry Lee Lewis 
by Myra Lewis with 
Murray Silver ,. 
L Also available in hardcover 
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"Cutting Out," foretells hard times for 
New Orleans artists and predicts the near-
mass exodus to California: 
Gonna leave New Orleans 
•cause everybody•s gettin, on relief 
Gonna leave this poor man •s land 
Before I won •t be able to leave. 
Chuck's biggest local hit in 1963 was a 
song that he had never recorded: "They 
had a white artist named Chuck Como 
and he recorded 'Bells In My Heart,' the 
Spiders song. There was a lot of confu-
sion about it because people thought it 
was Chuck Carbo who was singin' it. I 
remember several times I got on the air 
and said, 'No, that's not my record.' And 
the jockey would play both of them. Pap-
pa Stoppa would say, 'This is Chuck 
Como, with the little light voice, and this 
is Chuck Carbo'-which it wasn't, it was 
my brother singin' lead." Chuck says he 
still gets requests for his third-hand hit. 
Despite only occasional gigs 
throughout the 1960s, Chuck and 
Leonard each had a one-shot hit in the 
late 1960s-Leonard's "Touch Me," 
written by Willie Nelson, anticipates 
Johnny Adams' gospel-country fusion, 
while Chuck made a good funk record 
with Eddie Bo, "Can I Be Your 
Squeeze," which did well enough to go 
national on Canyon Records. 
Although Dave Bartholomew had call-
ed Chuck "the best voice to come out of 
New Orleans in the last thirty years,'' by 
1982 Chuck, the father of ten and long 
settled into domesticity, had "practically 
given up" on performing when he ap-
peared at the WWOZ Rhythm & Blues 
Revue earlier this year. 
"When I was standing up there behind 
the stage waiting to come on I looked at 
the people and it came back to me: 'Hell, 
it's nothin'; you've done it all your life in 
your younger days. And you're an artist. 
Go out and sing your song.' And when I 
walked out on the stage I was ready, you 
see. And now, when I get on the stage it's 
routine. It's just like Chuck Carbo and 
the Spiders. It's a good feeling." 0 
Discography _ 
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Delta Soutltemaim 
1963 By and By/John The Revelatort 
TlteSpid«s 1953 I Didn't Want To Do It/You're TheOne 
19S4 I'll Stop Cryin&/Tears BeP_n !o Flow 
. 19S4 I'm Slippin' ln/l'm Searchm b 
1954 The Real ThinJ•tMnun Mmm sa Y 
1954 She Keeps Me Wonderin•/21 ~ 
195S That's Enouah/Lost and Bewildered• 
195S Am I The ane•tSukey Sukey ~uk.ey 
t95S Bells In My Heart• !For A Thrill 
195S Witdlc:raftlls It T,rue 
1956 Ooll't Pity Me/How I Feel l9S6 DearMary/A-11nMyHeart . 
1956 Qoodbye/That's The Way :ro Wm My Heart 
1957 Honey Bee/That's My Destre . • 
1960 You're'theOne•!TennesseeSlim 
1961 Witchcraft/(True) You Don't Love Me 
IUI1'tl "Chick" Carbo ~ Sentimental Journey Blues.(MY Love Your.Love 
1958 So Tired/Pigtails and BlueJeans 
1962 In The Ni&ht/Run Henry 1962 Two Tables Away/Wbat Does It Take 
1966 Touch Me!Biaest Foolln Town 
Cltuck Carbo . . 
1957 Poor Boy/The Bells Are Rin&iDI 
1958 TimeSfiMissYou. 
1959 Promises/Be My Gtrl 
1960 Lucy Brown/Picture of You 
1960 Black v;vetl:.~ ~~':e Tears/1 Shouldn't Bull Do 
1961 Tears, ears . b 
1963 Cuttina Out/Out On A Lun . 
1963 Lover of Loye/Wake Up Cry~ng . •• 
1963 Quiet As It's K~t!He'~~! ~f Your Homework, Friend 
1969 Can I Be YoMur uy~ Dau8hter/Black People Music 
1976 I'm Gonna arry aa• 
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Ace666 
Teem 1000 
Constellation 102 
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. ·'this record plet~M write the author, care of Wavelength . . 
til t111yoM knows of the exmence oJ • rbo 
•Utld WICtll by uonard Carbo; aU others by Jhuc~~~-s/M of which Chuck Carbo sings lead. ·~ ;, 11 H..Y Smith tmd the Clowns reco •. on 
with a major label, and is now experimenting with that new 
twist in rock 'n' roll financing, the corporate sponsorship. 
ew Orleans has given a lot of 
good music and musicians to 
the world. Until now, 
though, the city's musical 
contributions have mostly 
been in the fields of jazz, R&B, early 
rock'n'roll and perhaps new wave. With 
the imminent success of Zebra, a band 
playing good, very hard rock, a new 
dimension is being added to the legacy. 
Zebra is a straightforward three-piece 
band, which is note-worthy enough in a 
time when there is an ever-increasing 
emphasis on multilayered instru-
mentation. Guitarist, singer and primary 
songwriter Randy Jackson and bass and 
keyboards player Felix Hanemann are 
local boys, drummer Guy Gelso is a 
transplanted Californian. They started 
playing together about seven years ago, 
and almost immediately began the 
frustrations of performing heavy metal 
rock in a city whose music mainstream 
completely ignores it. 
Luckily for them, they got the word 
early on that Long Island, New York, was 
a happening place for their Led Zeppelin-
type hard rock. They started playing 
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regularly on the Island's extensive club 
circuit in 1977; by 1980, Zebra had won 
over so many people they were selected 
the most popular band in the area by 
Good Times, the Long Island music 
journal whose cover they've graced 
several times. Throughout, they 
continued to play New Orleans and- the 
South ("particularly in winter," grins 
Guy Gelso), and they built up a large 
grassroots following in this area without 
attracting much media attention. There 
were some slow times, like when the band 
had $50,000 worth of equipment stolen in 
Texas; there were wrong turns, like 
chasing illusions in California for a spell; 
but mostly the band worked hard and 
established themselves as a consistently 
strong draw. 
Having achieved considerable success 
on the club scene, the next step for Zebra 
was to secure a recording contract. 
Several years of hard work and the near-
miss heartbreaks that typify the music 
industry finally bore fruit this July, when 
the band signed with Atlantic Records, an 
industry biggie. They've spent three 
months in the studio, at the Record Plant 
in New York; they're going to do some 
work at Studio in the Country, 
concluding in early December, then do the 
final mixing back up in New York. The 
album is due out in February. Simply 
titled Zebra, it will contain all original 
tunes. 
Working in the studio is not 
particularly new for Zebra, veterans of 
numerous demo tapes and a couple of 
radio station showcase albums. But 
working with a name producer, in this 
case Jack Douglass (John Lennon and 
Aerosmith are among his credits), is a 
different experience. The band feels very 
positive about Douglass and his 
contribution: "He's low-key, but he gets 
a good performance out of you," says 
Gelso. Felix Hanemann adds that "He'll 
make suggestions, but he doesn't force 
anything on us." Randy Jackson, the 
quietest member of the trio, gets straight 
to the point: "It's all sounding good so 
far." And Douglass likes the band 
enough that he's already talking about 
their second album. Zebra simply hopes 
the first album does well enough to 
warrant a follow up. 
The album contract is not the only 
success indicator racked up by Zebra this 
year. The band also signed a corporate 
sponsorship agreement with Miller Beer; 
for those of you unfamiliar with this 
relatively new phenomenon in the music 
industry, we're going to take a brief side 
trip here and explore it some. 
On its largest scale, corporate 
sponsorship involves something like the 
Jovan-Rolling Stones deal or the current 
Who-Schlitz contract, with the sponsor 
underwriting most of the expenses for a 
major tour in return for publicity from 
the band, frequently in the form of the 
sponsor's name and logo appearing on~~ 
ads, t-shirts and so-forth. In some cases, 
like the Charlie Daniels-Skoal deal, the 
star endorses the product and appears in 
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commercials, but this differs from one 
contract to another. 
Miller took a new coarse in the game by 
tying in with the regionally successful 
acts. In addition to Zebra, four other 
regional bands, spread as far apart as 
Dallas, Atlanta and Milwaukee, have 
been signed to corporate sponsorships, 
and the company is looking to.line up ten 
new acts in 1983. 
According to Gary Reynolds, whose 
management company orchestrated 
Zebra's arrangement with Miller, sponsor 
and band "are pursuing the same target 
audiences, and it makes sense to help each 
other to·achieve their desired goals. Miller 
supplies promotional items such as 
posters, monthly calendars, t-shirts, 
jackets and banners that tie in their 
product with the group's name and 
photograph .. .it has given the band 
additional credibility within the music 
industry and has brought them into the 
focus of the local and national media." 
Reynolds emphasizes that it is not a case 
of the band "selling out": Felix 
Hanemann recalls that during the photo 
sessions paid for by Miller, the band was 
asked to pose with bottles of Miller Beer, 
"but it was subtle, we weren't holding 
them out at the camera.'' 
The major benefit for the band is the 
promotion they receive. Few people 
realize the expenses incurred by a touring 
band and with the record companies 
singing the financial dirges and not 
providing any support money, it has 
become tougher to make a profit on the 
road. "Some bands even go out and lose 
money on a tour." says Randy Jackson, 
"but they do it to support a new album 
and hope to make up the money in sales.'' 
Having this kind of worry reduced or 
eliminated by a sponsor becomes very 
attractive; Reynolds and other industry 
people feel that corporate sponsorship 
will be the wave of the immediate future. 
Which means that some now-struggling 
bands will be able to relax and do what 
they do best-play music. And while on 
the subject of bands and music, let's get 
back to Zebra. Only because they had 
already achieved measurable musical 
success were they able to land sponsors 
and contracts and other business-type 
successes. 
I can't speak for their Long Island fans, 
but in Louisiana Zebra has created a 
tremendously supportive following. On a 
recent Saturday night, many of the crowd 
at Richie's 3-D even sang along on the 
originals. One guy told me he'd been 
listening to the band since he was twelve 
(and since he was inside, I assume he was 
at least eighteen); another said Zebra was 
the best band he'd ever heard bar none. 
They hold the record for drawing the 
largest crowd at Richie's, which may be 
the city's largest club, and they pack 'em 
in all around the state. Obviously 
something works. 
Zebra got its start playing a Jot of Led 
Zeppelin covers. (Now look, those of you 
who just decided to stop reading, first 
think of how much time you've already 
wasted reading this far and now you'II 
never know how the story ends; and 
secondly, remember that Zeppelin was a 
great band-that's why so many people 
do Zeppelin covers. And I've heard a lot 
of Zeppelin covers, and none-none-
that sounded as good as these guys. When 
they did "Immigrant Song," I could've 
been back in Madison Square Garden that 
night with all that tequila ... ) Zebra's style 
is decidedly. heavy metal, although with · 
just enough extra touch of warmth so that 
somehow, somewhere inside all those de-
cibels, it comes through that this is a New 
Orleans band. 
As musicians, all three are easily 
proficient enough to make it within their 
chosen genre. Gelso punctuates his 
driving rhythms forcefully and imagina-
tively, and Hanemann doubles effectively 
on bass and keyboards. Jackson is quick 
and clean on guitar; together they play 
hard, tight and fast. Where they rise 
above many of their peers is in Jackson's 
singing and songwriting. He carries off 
the obligatory heavy metal high-pitched 
Robert Plant imitation voice clearly and 
smoothly, with a minimum of out-and-
out screeching. His lower register voice is 
very pleasant, · full and natural enough to 
do straight blues if he so chose, and he has · 
a sort of middle range that reminded me 
of Black Sabbath. His controJ over his 
whole range is impressive, and he slides 
up and down the scale effortlessly. On top 
of all this, JackSOJl may have the best 
tongue in rock'n'roll since Mick Jagger. 
What puzzled me about Zebra's show 
was the high percentage of covers, 
renditions of other people's material. 
Jackson's songwriting is excellent-the 
audience responded to the band's 
originals perhaps even more enthusiasti-
cally than to the copies. His lyrics rise 
above the ordinary as well, offering a 
deprecating irony with lines such as these, 
from a nice acoustic number: "Look up 
at the stars/What do they think of 
you/ Animals in the zoo." I wonder if this 
band realizes how good they can be? 
While it is refreshing to find a little 
musical modesty in a field of inflated 
egos, a band must finally stand on its own 
material. Zebra seems fully capable of 
doing so. Don't be bashful, guys; as they 
say, go for it. 
And how far can they go? Obviously 
they've already done pretty well for 
themselves, but the successes they've had 
only open the door for further glory. 
They are in a musical genre, heavy metal, 
where success is measured in large scale, 
sales-oriented terms, and Zebra is 
certainly commercially potent. I suspect 
that with a little more experience and 
confidence, they will produce some songs 
which will carry them well into the upper 
ranges of the charts. With perhaps a little 
luck, they will be headlining days of 
rock'n'roll at the Dome a_nd Rolling Stone 
will be calling them "faceless." They 
could become that good. If you've got 
Led Zeppelin records hiding in your 
closet, you owe it to yourself to get out 
hear these guys. · 0 
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his year's New Orleans Jazz and 
Heritage Festival turned out to 
be a bit more than the usual 
two-week event for trumpeter 
Harold Potier of New Iberia. 
His main reason for visiting New Orleans 
on that last weekend of activities was to 
attend a party in the French Quarter given 
by Louis Nelson, Kid Sheik, Sue Hall and 
Mona MacMurray and to accept a gift 
from a group of British fans. 
This gift, much to Potier's surprise, 
turned out to be a new trumpet. It was 
given to him in honor of more than fifty 
years as a jazz musician and for his con-
tributions to the growth of this special· 
music. 
By the time Potier arrived at his Royal 
Street destination, the party was in full 
blast. Some of the more famous tradi-
tional jazz musicians and their followers 
were already into the swing of things. 
Blues singer Lu Barker and her husband 
Danny Barker were there. Jazz magazine 
editor Terry Dash came all the way from 
England, early jazz enthusiasts Shirley 
and Richard House from Australia and 
writer Robert Maguire from Washington, 
D.C., also attended; the place was pack-
ed. 
After receiving the trumpet, a plate of 
red beans and rice and a few drinks, 
Potier was ready to play-and play he 
did! Sitting in with a group of some of the -
best European and New Orleans jazz 
musicians, he played a number of tunes 
that dated back to the earliest years of 
New Orleans 'jass.' Even with his tone be-
ing a bit off due to the cornet mouthpiece 
he was using (the trumpet's mouthpiece 
was still on order), his enthusiasms and 
improvisational abilities were fully evi-
dent. 
It had been almost thirty years since 
Potier last visited New Orleans and as he 
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walke~ through the French Quarter later t~at mght, one could feel the aura of Potier: was a cornet pl(\yer with the 
ttme.s past, present and future. His Hypolt.te Charles Marching Band of 
mustcal career had gone full circle and Parks m 1909 and an original member of 
now he was at another starting point the B~nner Orchestra of New Iberia. He 
It began last ~~ar when musician/w~iter w;\~tcknamed the "lronman" because 
John Padd~~ vtstted Potier at his home in o ts powerful playing style and en-
Parks •. Loutstana, for an interview. Upon durafl:ce. The tag, according to Harold returnm~ to England, Paddon got in ~as gtve~ to his father during the years ~-
touch wtth Colin Strickland, told him his P ayed wtth marching bands. It seems he 
story aJ?-d s~ggested they get a new horn w~ t~e only man s~rong enough to march ~or Potter smce the one he was using was an p ay all day wtthout tiring. 
m such bad shape. When Harold reached the a e of 
Codlin Strickland, also a musician ~welve •. he started to think seriousi/about 
opte to pay for the new horn. Strickland ecomt,ng .a professional musician. His 
sent the ~one~ to a friend and coun- father, deltghted at the thought of hav· ~ryman Chve Wtlson, a trumpeter residing a. young musician, in the family, bou~~~ 
tn New Orleans, and Wilson purchased htm a trumpet and enrolled him in the 
the trumpet from a local music store Oger School of Music in Crowley Th 
Asked of his future plans P~tier ~nder the tut~lage of one of Lo~isia:~~~ answe~ed, "'~o practice a lot, , perform t u~~p~an tramed classical musicians he 
more 1!1 pubh~ and prepare myself for a s u te trumpe,t, clarinet, saxophone ~nd 
recordmg sesston which I hope will ha - theory. Professor Oger, a graduate of the 
pen soon." P Mozart Conservatory in Par· trum t 1 ts, was a 
Not bad fo~ one pushing 71 years old. pe payer of high regard. He had 
. Har?ld Potter was born in Parks Loui- tou~ed . throughout Europe and North 
stana, m 1911. His child.hood, as f~r as he Afnca tn the early 1900s with the Paris 
remembers, ~a.s one filled with music and ~r~t!'~~!IY· on~ of the largest orchestras 
colorful mustctans. His father, Hypolite a tme. Hts knowledge of the instru-r---------~~~-
sunk 
Johnson 
There are a good many parallels, both 
conscious and comatose •. between Harold 
Potier's' story as Mr. Sonnier tells it, and .__ __ .:..._ ___ _ 
the quite literally fabulous rediscovery of 
the primal New Orleans trumpeter 
William Geary "Bunk,. Johnson in the 
1940s; Bunk's earlier career had included 
china choppers, Bunk went to New 
Orleans and thence to San Francisco, New 
York (playing at the Stuyvesant Casino 
with a group of other formerly-obscure 
New Orleans musicians), was recorded 
and became the focal point of a New 
Orleans revival that divided critics of and 
writers on jazz as nothing bad before and 
as nothing has since. 
a stint as second cornet with Buddy 
Bolden's band, minstrel show work, alleg-
ed roentorsbip of Louis Armstrong at a 
formative period, and of course, losing 
his teeth and horn in the bandstand brawl 
at Rayne where Evan Thomas was 
murdered by an irate ruckold. Bunk was 
rediscovered (through circulating rumors 
that one of the members of the original 
Bolden band was still around) by Bill 
Russell and Fredric Ramsey, Jr., in the 
late 1930s-reputedly it was Armstrong 
who suggested addressing a letter to the 
postmaster of New Iberia, requesting that 
be "deliver the enclosed letter to a Negro 
cornetist known to all musici~ns in New 
Orleans, whence be ~~me, as 'Bunk.' " 
Bunk, toothless, driving a trailer truck 
for $1.75 a day in the rice fields, was sud~ 
denly (all too suddenly, say his detractors) 
elevated from total obscurity; Armstrong, 
Sidney Bechet and Clarence Williams and 
other raised money for a trumpet; 
Bechet's brother, a dentist iri New 
Orleans, fixed Bunk up with a new set of 
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Bunk's detractors (including Leonard 
Feather, Samuel Charters who described 
him as "a petulant, spiteful man who 
drank too much and played only when he 
wanted to," and perhaps novelist James 
Jones w)lose short story, "The King," 
shows the obviously Bunk-inspired titular 
character as more pathetic than 
malignant) didn't deny his living legend 
status but almost all of his ex cathedra 
pronunciamentos on jazz and its theory 
and history were contradicted and derided 
e•Bunk is the bunk. You can quote us," 
said Metronome magazine in an editorial, 
summing up Bunk's records as "un-
musical and anti-musical"). 
Jazz, however, was never the same 
afterward. 
-J.N. 
F 
ment was total and Harold absorbed all 
that was offered him. 
In fact, young Potier was such a good 
student he was soon invited to live with 
Professor Oger while he continued his 
studies. This proved to be a very rewar-
ding period in Harold's life: the close 
master/apprentice relationship enabled 
Potier with editor Terry Dash. 
him to blossom into a trumpet player of 
top quality while he was still in his teens. 
His early association with older, establish-
ed musicians on a social level also helped. 
From their advice he was able to develop 
the frame of mind needed for a career 
with so precarious a future. 
Hypolite's dream of bringing up one of 
his children to be a trumpet player came 
true when Harold, at age 16, received a 
"Certificate of Excellence. in Trumpe~ and 
Saxophone" from the Oger School and 
was invited to join the Banner Band. Gus 
Fontenette, leader of the Banner Band 
and Orchestra, was in need of a sax-
ophone player and Harold seemed a 
logical choice. He accepted, but with the 
trumpet on his mind. Probably because of 
his father's influence, the trumpet had 
always been his favorite horn. On nights 
the Banner Band was not playing, he 
would freelance with other local bands. In 
fact, most of his time was spent either per-
forming, sitting-in or practicing regularly 
on that instrument. As his popularity as a 
trumpet player grew, he gradually moved 
away from the saxophone until he finally 
gave it up completely. 
The last job that he was offered as a 
saxophonist was in 1932. Evan Thomas, 
leader of the Black Eagles Band of 
Crowley, called him to play with the band 
at a dance-hall in Rayne. For reasons 
relating to another date he had on 
trumpet, Harold was forced to turn the 
job down, so Evan got clarinetist George 
Lewis from New Orleans to work the 
dance with him. 
Evan, aside from being a high-voltage 
trumpet player, had acquired a reputation 
as a ladies' man-a reputatjon that, on 
the night of this particular dance, was to 
cost him dearly. While the band was in the 
middle of "I'll Be Glad When You're 
Dead, You Rascal You," a man named 
John Gilbey jumped on the bandstand 
shouting that Evan had been fooling 
around with his wife. In a frenzy of rage, 
he fatally stabbed Evan after a short, 
vicious struggle. Evan stumbled through 
the crowd and got about a block away 
from the club before he fell dead. After 
Evan ran from the building and the other 
musicians had escaped by way of a win-
dow, Gilbey went completely berserk and 
proceeded to smash most of the in-
struments on the bandstand. Bunk 
Johnson, who had been playing second 
trumpet with Evan that night, lost his 
horn in the confusion. 
When news of the murder got back- to 
Potier in New Iberia, he looked .upon the 
incident as a sign. He had, after all, turn-
ed down the job to play his favorite horn, 
the trumpet, with another band. By 
associating the saxophone with the 
negative he was able to reinforce his feel-
ings for the trumpet and began to perform 
only on the brass from that point on. 
When Willie Geary "Bunk" Johnson 
moved from New Orleans to New Iberia 
in 1921, he brought with him the germ of 
an innovative approach to playing the 
tr~mpet that he later developed to perfec-
tion while playing with the Banner Or-
chestra and the Black Eagles Band. Dur-
ing his early days in New Orleans, he had 
played second trumpet with Buddy 
Bolden's band. This position required 
him to function in almost the same man-
ner as a clarinetist, that is, to play melodic 
phrases around the lead trumpet: His 
keen sense of rhythm and melody along 
with a uniquely understated dynamic level 
introduced a welcome element in the 
sound of traditional jazz. It's too bad he 
was not allowed to play that role on the 
many recordings he made in the 1940s. 
Potier had listened to Bunk play with 
Evan Thomas. He listened to the beauty 
of his lines and the pointillistic dancing he 
did around the melodies of Evan's lead 
horn. For months he had consumed the 
music, learned to play what he heard and 
. then discarded all but what he felt com-
patible to his style. 
The military also extended a hand in the 
development of Potier's musical talents. 
In 1942 he was drafted into the army and 
for the next three years he played with the 
418th Armed Forces Band overseas. This 
was time well spent. The army made 
a\'ailable to him the opportunity to live 
and play with top-notch musicians of 
diverse musical backgrounds. Holding 
down a trumpet chair with the band, he 
played places like New Zealand, 
Australia, India, Iran, Egypt and Italy. 
After the service, Potier returned home 
to his wife, pianist Mercedes Fontenette, 
and a job with her father, Gus Fontenette. 
He had grown musically and his marriage 
to the trumpet had become more complete 
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in that the horn was finally an extension 
of his being. Ideas flowed freely and ef-
fortlessly and there were no longer pro-
blems of technique to deal with. At this 
time, Potier felt most complete as a musi-
cian. / 
There were no recordings, though. The 
Banner Orchestra never recorded. The 
Black Eagles never recorded. 
Geography, it seems, played a sizeable 
role in this absence of recording activity. 
New Orleans, where the bulk of music 
traffic was centered, was too far away and 
record producers were content with ex-
ploiting the talent there anyway. Nobody 
took much interest in going off to 
"discover" anyone after Bunk Johnson in 
the 1940s. Surely economic and social fac-
tors also played their part. So, the best 
years of Potier and some of Louisiana's 
finest musicians just went up in sound. 
Harold continued playing undaunted. 
He stayed with the Banner Orchestra until 
the early 1950s, when Gus Fontenette was 
forced to disband because of illness. For 
the next twenty-five years, he worked 
days as a waiter, nights as a free-lance 
musician and in his spare time he carved 
busts, statues and other objects from 
wood. 
In an attempt to expand his artistic out-
put, he had taken courses in art at a New 
Iberia trade school in the mid-1940s. Dur-
ing his studies he tried his hand at dif-
ferent media and discovered wood 
sculpture best suited him as far as 
economics and the availability of 
materials were concerned. Working tools 
were cheap and the cypress was plentiful 
along the bayous and swamps around 
New Iberia. So, with the same energy that 
he put into his music, Potier launched 
himself into the world of sculpture. By the 
1970s, some of his sculptures fetched as 
much as $500. 
It has been said that music heals; with 
Harold Potier, it also served as a preser-
vative and extender of vitality. He has en-
joyed a lifetime diet of music that has 
kept him alert; energetic and always look-
ing to the next encounter with a degree of 
positiveness not found in others his age. 
Potier's concept of trumpet technique 
and improvisation can best be described 
as the sum of blues roots, classical train-
ing and the influence of trumpeter Bunk 
Johnson. His attack is crisp and his in-
tonation always dead center, never allow-
ing room for out-of-context frills of 
energy. Harmonically, he can superim-
pose, substitute or extend existing chords 
to fit his unique melodic ability which 
enables him to play with the fluidity and 
grace of a clarinetist. He also employs wry 
"blue notes," a definite influence from 
Bunk Johnson, placing them at points 
which indicate emphasis on the complete 
statement rather than just the altered note 
and its accompanying phrase. 
A purist in the truest sense of the word, 
Potier is by far fhe strongest musically of 
the surviving practitioners of early rural 
Louisiana jazz. His music is indeed an 
echo of what that particular style was all 
about. 0 
THE SALOON 
SINGER 
Night after night they play all 
tbe favorites to a loyal following. 
Here's some of the best to take 
home with you. 
The saloon singer is a breed apart. He has his own faithful followers 
who trail after him from boite to boite, 
never tiring of hearing one more rendition 
of the more obscure songs from the likes 
of Porter, Rodgers & Hart, Sondheim, 
Gershwin and a few chosen others that the 
saloon singer specializes in. Many of these 
are singer/ pianists with voices that are 
something less than great and they usually 
weave their elegant, sophisticated spell in 
the large metropolitan centers. Paradox-
ically, however, all these musings began 
the other night when I was listening to 
Freddie Palmisano tickle the ivories at 
Mr. B's Bistro in the wee hours of the 
morning. Freddie, who is a dazzling per-
former whose repertoire encompasses the 
best of everything worthwhile, wasn't 
singing but everybody else in the place 
was, including Ella Brennan, who as 
everyone knows is practically tone deaf. . 
At any rate, here are some choice 
saloon singers who have made recordings 
you might be interested in. I will start off 
with, as Bernadette Peters would say, one 
of my most favorite who is Hubbell 
Pierce. Pierce, alas! , has now gone to that 
big nightclub in the sky but in his time he 
was a genuine sophisticate who performed 
in some of the poshiest watering holes 
here and in Europe and who made a hob-
by of collecting those famous jewelled 
cigarette cases Linda gave to Cole on 
opening nights. He also left behind one 
recording called simply Cole Porter. It 
was a private pressing made for his fif-
tieth birthday and includes such gems as 
"Please Don't Monkey With Broadway," 
and the first and decidedly best recording 
of "My Cosy Little Corner At The Ritz." 
This record is not easy to find but if you 
can get it, grab it. 
Steve Ross At The Algonquin (Stolen 
Moments SM 1939) is just that - Steve 
Ross performing in the Oak Room of the 
Algonquin and running through the usual 
unusual repertoire. Ross is a touch fey for 
my taste, but good nonetheless, and he 
manages to impart the proper amount of 
world weariness in his singing. Chris Bar-
rett on Introducing Chris Barrett (Wandon 
Music WMC A2082-1) is young for a sa-
loon singer and some of his readings are a 
trifle jejune but he has a good, clear voice 
and plays the piano well and among his 
selections is a choice rendering of Sond-
UNPOPULAR MUSIC 
heim's haunting "Not A Day Goes By." 
Ronny Whyte has been playing around 
New York for a number of years now and 
you will find him mixing such arcane 
gems as Gershwin's "Vodka," "Hang On 
To Me" and "Tell Me More" with Billy 
Joel's "Piano Man." There are three 
Whyte albums you might want to in-
vestigate: I Love A Piano (Audiophile AP 
127), It's Smooth, It's Smart, It's Rogers 
and Hart (Monmouth MES 7069) and We 
Like A Gershwin Tune (Monmouth MES · 
7061). The last two are with Travis Hud-
son who is frequently paired with Whyte 
and they are sometimes called "the un-
married Lunt and Fontanne of show 
music." Honestly, I'm not kidding. 
Mabel Mercer and Bobby Short are 
probably the best known of anyone men-
tioned here and they have quite a few 
records to choose from. Neither, to be 
frank, has too much of a voice anymore 
and Miss Mercer really talks her songs 
nowadays. But there are some vintage 
items still around. I am particularly fond 
of Mabel Mercer Sings Cole Porter 
(Atlantic 1213) which includes her 
delicious renderings of "Experiment" and 
"Looking At You." Mercer is backer by 
two pianos and a bass on this, the two 
pianists being Cy Walter and Stan 
Freeman, and that ain't bad. Two other 
favorites by New York's most incurable 
diseuse are Merely Marvelous (Atlantic 
1322) and Midnight At Mabel Mercer's 
(Atlantic 1244). 
There's a whole raft of Short albums to 
choose from and that's very unusual for a 
saloon singer but when the saloon you 
practice your art in happens to be the up-
percrust Carlisle, when you happen to 
date Gloria Vanderbilt and when you hap-
pen to do Charlie commercials, that's 
what happens. Early Short is the best and 
some of the earliest are The Songs of Bob-
by Short (Atlantic 1262), Songs by Bobby 
Short (Atlantic 1214), and Bobby Short. 
(Atlantic 1230). Easily available are the 
tributes he has been doing ·of late such as 
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Bobby Short Loves Cole Porter (Atlantic 
SO 2-606), Bobby Short Celebrates 
Rodgers and Hart (Atlantic SO 2610) and 
Bobby Short Is K-Ra-Zy For Gershwin 
(Atlantic SD 2-608). 
Comes now three lovelies that are ac-
quired tastes: Blossom Dearie, Claire 
Hogan and Libby Holman. Dearie is a lit-
tle girl with a little voice and a silly name. 
There are those who love her while I just 
like her. Best to sample her on Blossom 
Time (Fontana SRF 67562), and Blossom 
Dearie, 1975 (Daffodil Records BMD 
102). Hogan's only record is Boozers And 
Losers (MOM SE 4501) and I love it. Here 
you will find her 86 proof voice giving the 
definitive rendition of "I'm Always 
Drunk in San Francisco" and the equally 
and wonderfully maudlin title song. 
The Legendary Libby Holman 
(Evergreen MRS 6501) is divided into 
torch songs such as "Body and Soul," 
"Can't We Be Friends?" and "Moanin' 
Low," which Holman introduced, the last 
in a show called The Little Show in which 
she was a prostitute and Clifton Webb 
was her pimp who chokes her to death. At 
this point in time Holman's voice was 
raspy to say the least but she is a unique 
stylist and if you were married to the 
Reynolds tobacco heir who was 
mysteriously murdered, if you had the 
movie Written On The Wind based on 
your life and if you ended up as Monty 
Clift's girl friend, you'd sing torch songs. 
too. 
Portia Nelson is a lovely singer with a 
clear, fresh, crisp voice and you can hear 
her no-nonsense renditions on three ter-
rific albums: Let Me Love You (New 
Sound NS 3002) on which she sings Bart 
Howard songs; Autumn Leaves (Dolphin 
4); and my personal favorite, Love Songs 
For A Late Evening (Columbia ML 4722) 
with dazzling versions of "Love For 
Sale," "If Love Were All" and "No 
Lover," a neglected Porter song from 
"Out of This World." 
Saving one of the best for last we come 
to Norman Wallace who has performed in 
Paris, New York and other parts of the 
civilized world but in recent years has con-
fined himself to Chicago where he is cur-
rently holding forth at the Knickerbocker 
Hotel. His single album is a curiosity call-
ed Recipes For Romantic Rendezvous and 
it comes complete wjth fifteen recipes and 
has a picture of some cauliflower and cab-
bages on the co"ller instead of Wallace. 
Not surprisingly the label is Cookbook 
Records CBR 180. But don't let this 
nonsense put you off. Wallace is a master 
of the sophisticated song with a warm, in-
timate voice and an ingratiating manner 
at the piano. The songs go from "Wein, 
Wein nur du Allein" to "As Time Goes 
By" to "I Know That Feeling," and en-
chahting Weill-type song that Vivien 
Leigh sang in Tovarich. If you want a real 
specimen of the endangered species that is 
the saloon singer, and if you want a recipe 
for cold Senegalese soup thrown in, by all 
means get cooking with Wallace. . D 
-Joseph Del Papa 
THE BOOK 
Joachim E. Berendt 
THE JAZZ BOOK 
Lawrence Hill & Co. 
The scholarly interest in jazz, the urge to explicate and document, is 
important. However, too often this im-
portant activity is perverted, sometimes 
unintentionally; too often "jazz" is dealt 
with by people who can neither sing, 
dance nor play an instrument-people 
who often love the art form but have no 
experiential awareness of, nor intellectual 
appreciation for, the people and culture 
that produced this music. Fortunately, 
Joachim E. Berendt's The Jazz Book 
avoids many of the mistakes of a cross-
cultural critic. In fact, with this, his ninth 
revision, German writer Berendt has 
possibly written the single best introduc-
tory book on jazz. 
The strengths of this book are: (a) it is 
comprehensive, (b) it is well structured, 
and (c) it begins by assuming that its sub-ject matter is important and therefore 
does not digress into the marshlands of 
trying to convince readers that "jazz" is 
real music deserving to be classified as art 
on an equal with classical music. 
Moreover, the book is easy to read. The 
author is forthright in pointing out areas 
where there are broad disagreements or 
critical conflicts. After reading The J~zz 
Book, one wants immediately to hear 
· "jazz" -and not just one style or period, 
but Jelly Roll Morton to the AACM and 
beyond. 
The Jazz Book may be the most popu-
lar book about jazz on the worldwide 
market. Published in many languages, its 
only major shortcoming as a textbook is 
tha it does not include photographs. 
Photographs of people, places and in-
struments would make this book a 
necessity. for anyone who listens to and 
wants to deepen his appreciation of jazz. 
While earlier editions have been 
valuable, it is this ninth ·edition that 
achieves textbook status. In the preface, 
Berendt delineates how significant has 
been the rewriting: 
" ... Completely new are the following 
chapters and passages: 1970, 1980, 
Outlook, John McLauglin, percussion 
instruments; almost totally rewritten are 
the chapters on the keyboards, the violin, 
and on miscellaneous instruments; final-
ly, between one third and one half of all 
the instrumental chapters, as well as the 
sections of vocalists, big bands, and 
combos, are new. 
Beyond that, there are changes, revi-
sions, expansion, or reductions in each 
section and every chapter - in fact, on 
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almost every page. Only 45 pages of the 
1975 edition have remained entirely 
untouched." 
In this regard alone, Berendt has done 
an excellent job editing his material. 
Comprehensive. Berendt sets before 
himself the task, not only of defining 
jazz, but of delineating jazz's history. He 
has admirably succeeded at laying out a 
brief, yet substantial history of jazz. 
Berendt begins by not only citing the blues 
and folk antecedents, but also the ragtime 
antecedent and distinguishes ragtime 
from jazz. 
Jazz, from "traditional" to "new 
music," is a remarkably diverse music 
and many critics are unable to cover this 
spectrum with any degree' of consistent 
expertise. But Berendt never displays any 
stylistic limitations. He has, as the musi-
cians would say, "big ears," meaning he 
listens well and broadly. Moreover, he has 
the writing skill to translate what he hears 
into a pro-se that is clear. When he 
explains a given style, or compares or con-
trasts different styles, the average reader 
will be able to understand what the author 
means. 
Structure. Once he has done his basic 
map, Berendt proceeds to fill in the hills 
and valleys, the mountains and lakes, the 
major cities. In his lexicon these elements 
are called: "The Musicians Of Jazz," 
"The Elements Of Jazz," "The Big 
Bands Of Jazz," and "The Jazz Com-
bos." Lastly, Berendt defines his map in a 
nine-page chapter entitled "A Definition 
Of Jazz." Rather than excerpt or sum-
marize his definition, it would be better 
for those interested to read it in its 
entirety. 
I have, as I am sure will every reader 
who is deeply into the music, a few quib-
bles with the book but I must admit they 
are almost always a matter of personal 
judgment, taste or factual trivia, such as, 
speaking of the clarinet, Berendt says that 
"Eric Dolphy, in the late fifties, was the 
first to drop it totally." But I have an Eric 
Dolphy record, "The Quest" (Prestige, 
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PR 7579), on which Dolphy.plays clarinet. 
I do, however, have one major quarrel 
with Berendt. · In the section on jazz 
musicians, Berendt devotes several pages 
in profile to "musicians in whom the 
history of a style is involved, with each 
one representing a specific period." The 
chosen musicians are Louis Armstrong, 
Bessie Smith, Bix Beiderbecke, Duke 
Ellington, Coleman Hawkins and Lester 
Young, Charlie Parker and Dizzy 
Gillespie, Miles Davis, John Coltrane arrd 
Ornette Coleman, and John McLauglin 
"for fusion music of the seventies." 
I think it is a mistake to Jist John 
McLauglin (Mahavishnu) as the jazz 
profile of the Seventies or, for that 
matter, to give that much critical atten-
tion to fusion. Berendt defends his choice 
of McLauglin in this manner: 
"No single musician could represent 
jazz of the seventies. Jazz has become too 
wide ... the jazz scene is split - into 
acoustic jazz on the one hand, and 
electric jazz on the other - and actually 
into many more subgroupings. 
"And yet, there is one musician of that 
decade- and beyond it also into the early 
eighties- who belongs to all these group-
ings. He has played blues and bebop and 
free and fusion, and above all, he feels 
bound to electric as well as to acoustic 
music: John McLauglin. " 
That sounds plausible except that 
Berendt has already remarked that he 
_ included McLauglin for "fusion." 
I think that fusion has been critically 
important to non-jazz musicians in help-
ing them to open their music, and has 
been commercially important to record 
companies, but, as for the art form of 
"jazz," thirty years from now, ten years 
from no.w, today, fusion has left only a 
small mark on jazz. 
In my opinion a better choice to repre-
sent jazz in the Seventies is not a single 
musician but rather a collective of musi-
cians: The AACM (Association for the 
Advancement of Creative Musicians) 
founded by Muhal Richard Abrams. 
AACM alumni and their various group-
ings along with their founder and 
orchestra collectively have been (with the 
exception of a handful of individuals, 
most of whom regularly perform with 
AACM musicians) the most influencial 
voices on the jazz frontier in the seventies 
and the beginning of the eighties. A 
partial listing of AACM alumni who have 
been influential include: Anthony Brax-
ton, The Art Ensemble of Chicago, Chico 
Freeman, the trio AIR, plus numerous 
others. Theirs has been the most fertile, 
most far-reaching, and certainly the most 
uncompromising collection of voices to 
emanate from one root source (and that is 
the important consideration: they all 
emanate from one root source:) 
I think McLauglin was chosen because 
fusion, or jazz-rock, had a stronger in-
fluence in Europe and because within the 
.context of fusion, McLauglin offers the 
first opportunity for a European to be in-
cluded in a listing of major jazz musi-
cians. Whereas we here in America may 
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look at it along color lines, I think the 
cultural context is the most important in 
regard to the selection of McLauglin. It 
would be significant to demonstrate that a 
European made a major contribution to 
the development of what is essentially an 
African-American artform which is 
generally recognized in the world as 
"American music." 
If we look at the question who has con-
tributed what from the context of the 
development of jazz, Berendt's selection 
of McLauglin is a critical mistake; if we 
look at it from the context of fusion and 
its influence on Europe, this selection is 
highly plausible. Needless to say, 
however,Europe is neither the home nor 
the vanguard of jazz. Truth is what it is 
and not simply what we wish it to be, and 
reality is much broader than our own 
empiricism. 
Assumption. Paradoxically-and this is 
a fitting conclusion for this review-it is 
Berendt's Europeanness that removes him 
from the raw racist ethnocentric ex-
clusiveness endemic to American cultural 
critics. It is Berendt's Europeanness 
which helps him write this book without 
concocting artificial criteria which will 
enable him to include long lists of whites 
as major jazz musicians. This is a sensitive 
area and Berendt fully appreciates how 
emotionally charged discussions quickly 
become. His observations are interesting 
about the genesis of the music and about 
the critical role that Europeans have.func-
tioned in as critics and historians, and 
about the American rejection of jazz. 
In closing I quote part of Berendt's 
rationale for why this book has been writ-
ten by a European, a book which is a 
seminal textbook introduction: 
"As much as jazz comes from America, 
jazz literature and jazz criticism are un-
thinkable without Europe. The first 
serious evaluation of jazz came from the 
Swiss conductor Ernest Ansermet, in 
1919. The first book on jazz was written 
by a Belgian, Robert Goffin, in 1932. The 
first jazz magazine was edited by a Fren-
chman, Charles Delauney, from 1936 on. 
At that time, jazz was already accepted as 
a serious art form by many of Europe's 
intellectuals. Great European artists, 
from Hindemith to Stravinsky and from 
Picasso to Matisse, had already dealt with 
jazz and paid tribute to it in their works. 
In its homeland, however, jazz was 
then-and for quite some time to come-
seen as some sort of circus music. In fact, 
even in 1976, at the huge conference 'The 
United States in the World' (organized in 
Washington, D.C., as part of the 
American bicentennial activities), scien-
tists, artists, writers, and intellectuals 
from Poland, Hungary, France, Ger-
many, India, Thailand, and Japan sup-
ported my thesis that jazz is America's 
most important . contribution to world 
culture. The participating Americans 
bluntly denied it!" 
America needs to read The Jazz Book 
by Joachim E. Berendt. This book should 
be taught in every high school. 
-Kalamu ya Salaam 
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Maestro Philippe Entremont. 
PRAISES ALL 'ROUND 
In the splendid new Orpheum Theatre, the New 
Orleans Philharmonic Symphony lives up to its promise, 
and our superb conductor has another success. 
Maestro Philippe Entremont, who had just led his magnificent Or-
chestra in the finest Beethoven Seventh on 
this side of the Atlantic since the death of 
George Szell, said he was a little bit 
ashamed that he has never had a conduc-
ting lesson and is entirely self-taught. 
Well, so were Toscanini and Furl-
wangler-our Maestro is in good com-
pany! 
Coming hard on the heels of the epic 
account of the Triple Concerto which 
closed last season, this galvanic Seventh 
was in the same league as the recordings 
of Furtwangler with the Vienna Philhar-
monic and Toscanini with the NBC Sym-
phony. 
Two other stars shared the firmament 
with Entremont. The Orchestra played as 
though possessed, even while doing 
without their leader Frank Gullino who 
stepped forward to give a sweet-toned 
performance of the Mendelssohn Violin 
Concerto before intermission. 
And the Orpheum! What a splendid 
hall it is! I was seated in the sixth row of 
the orchestra section, very near the center, 
and well in front of the overhanging 
balcony. The sound I heard was the 
equivalent of that in Symphony Hall or 
Carnegie Hall from a similar location: 
transparent, well-balanced, well-defined 
and with tremendous impact. The clarity 
of the string playing was astonishing, the 
bloom of the woodwinds arresting, and 
the blaze of the brass commanding. 
Inside the rough temporary plywood 
doors, the auditorium itself is beautifully 
finished with highly polished hardwood 
floors and freshly gilded trim on the 
handsome buff and blue walls. The dazzl-
ing new white acoustical shell surrounding 
the Orchestra provides a sharp visual 
focus as well as superb sound projection. 
The air conditioning worked fine. The 
hall lights are merely dimmed, not ex-
tinguished, during the concert, affording 
great visual comfort and permitting the 
reading of scores or notes during the 
music. The Orpheum is a very intimate 
concert hall, more so even than 
Philadelphia's Academy of Music, 
because the stage is lower. Attending a 
concert here in their new home is much 
more involving than it was in the Or-
chestra's former residence. Sadly, though 
all tickets were sold and the waiting list 
for returns was not depleted, there were 
empty seats. Those who could not attend 
missed a transcendent musical event. 
After a stirring and thoughtful perfor-
mance of The Star-Spangled Banner, the 
concert opened with Lalo's lovely and ex-
citing Overture toLe Roi d'Ys, which the 
Orchestra played to the hilt. The opening, 
scored for low strings, showed off the 
dark clarity of the string sound in the new 
hall and the ensuing tutti swells struck 
with visceral impact. Even in the very 
loud passages,one could hear all the dif-
ferent voices clearly, and in soft passages, 
no tone color whatever was lost. The "big 
tune" of the piece is written for a wide 
tonal spectrum, and all the components 
were properly audible. The rapid-fire bat-
tery and brass effects which close the 
piece had razor sharpness and provided a · 
thrilling conclusion. 
Frank Gullino played the Mendelssohn 
in a ruminative mood, and at a tempo just 
a bit too slow to hold it together. This ap-
proach focused on the sweetness of the 
first movement at the expense of its surge 
and drama. Only in the orchestral in-
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terludes was the required momentum built 
up. But those orchestral punctuations 
were all structured with clarity and im-
pact, and the end of the movement was 
superbly judged. I thought the transition 
to the second movement was rather pro-
saic, and the big tune was played very 
simply and too fast, so as not to contrast 
sufficiently with the first movement. And 
there were spots, too, where one wanted 
the violin to soar over the orchestra in ef-
fortless flight, with a bit more steely tone. 
The third movement again was static, not 
nimble. But the duets betwen violin and 
winds were superbly together in tempo, 
tone and volume. Although Entremont 
and the Orchestra proved themselves ex-
cellent accompanists, the performance 
lacked excitement. The gentle tones of the 
Orchestra and soloist during the second 
movement provided a lulling background 
to the crinklings of the cellophane candy 
ladies, who lurked throughout the halls as 
in days of yore. 
Beethoven's Seventh is a symphony full 
of tests of conducting talent. One needs to 
grade the voices of orchestral sections 
very c~refully from bar to bar, and 
sometimes from note to note, drawing out 
this note or cell, while diminishing that 
accompaniment, or else the piece sounds 
opaquely turgid. I have heard some 
popular conductors in front of famous or-
chestras give performances that sounded 
like muddy coffee. Under Entremont, we 
heard all the musical lines and the texture 
was outstandingly transparent. Each 
chord in the succession of mighty out-
bursts that open the Symphony was 
delicately and differently colored, exactly 
as Beethoven directed. I doubt that I have 
heard as many as three other perfor-
mances that got them right. The allegro 
went at an east gait, keeping the lyrical 
feel and the strong rhythm Beethoven in-
tended, not an easy combination to bring 
off. And just at the right moments, the 
horns soared over the Orchestra in flights 
of abandoned exhilaration. 
After a repeat of the exposition (!!), 
Entremont and the Orchestra built up a 
tremendous momentum through the 
development, with the loud horns 
thrusting up beautifully and the singing 
strings clear beneath the fortissimo 
trumpets. The little oboe cadenza was 
lovely; indeed, all the wind playing was 
quite inspired, with long-lined phrasing 
and delicately intertwined dynamic 
shadings of the different melodic lines. 
Crescendos and diminuendos, whether 
spread over many bars or swiftly surging 
within a bar, were deftly turned and 
assured. Even the last two tutti chords of 
the movement were colored precisely and 
differently. 
Entremont took a quick tempo for the 
Allegretto, which gave it great symphonic 
strength. The grand chords for full or-
chestra had clearly delineated structure, 
and the oboe melody seemed to go on 
forever, so seamless was the phrasing . 
Within crescendos, tone color was chang-
ed, as the brass emerged from behind the 
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strings, as it were, or the winds came up 
and moved back. Entremont had even 
thought carefully about the meaning of 
the pairs of dotted notes at the ends of 
phrases, and even about the controversial 
last few notes of the movement: not piz-
zicatto, as the Kleibers insist, and not 
quite arco either; Entremont gave them a 
very unusual and interesting quality. 
The Scherzo was explosive and quick, 
with a Beechamesque dovetailing of 
voices which required superb articulation 
and ensemble to bring off. Again, all 
repeats were observed, just as Beethoven 
instructed. The lovingly played trio was 
slightly slower than the main section, 
making an effective contrast while not 
dropping the ball, and again, structured 
dynamics with changing tone color within 
swells and fadings were most compelling. 
Occasionally, a crescendo was played at 
the ends of phrases in the trio, which had 
emphasized the forward movement. Even 
through the very loud trumpet pedal, 
softer horns, strings and winds could be 
.heard. Orchestral tone color was in-
credibly rich and varied in the loudest sec-
tions of the trio. I thought the slight ac-
celeration of the presto the last time 
through was highly effective. 
The finale, again with the very 
necessary and thrilling repeat, was 
perfect: a quick but not hectic tempo, 
strong rhythms that made the tempo seem 
faster and brass blazing out carrying the 
melody. Accents were sharp indeed and 
were in the best Beethovenian style 
throughout the Symphony. Entremont 
had the brass punch accents to the rhythm 
with the same abandon Toscanini allow-
ed, and the result was electrifying. With 
careful control of the rhythm building up 
tremendous momentum, Entremont 
unleashed the brass just at the right times 
and didn't slow up for the final triplets, so 
the motion seemed merely to pass out of 
this domain instead of stopping. 
I have heard the current and recent 
Music Directors of the "Big Five" or-
chestras conduct this Symphony. None of 
them achieved this. What we have here in 
New Orleans is a musician who apparent-
ly has Ormandy's ear for color, Furt-
wangler's perception of line and depth, 
and Toscanini's skillful control of rhythm 
and texture. I'm sorry if I sound like a 
hometown critic gushing in the local rag; 
the man is genuinely one of the few 
superb conductors around and I see no 
point in ignoring this fact. We are 
sublimely lucky to have him, and we must 
cherish him and keep him as long as possi- · 
ble. 
In a city that has endured the Pelicans, 
the Green Wave, the Saints, conductors 
who were only charming, conductors who 
could be only assistants elsewhere, and 
conductors not yet grown into their own, 
it is about time we had a genuine success. 
As Philippe Entremont expands his con-
ductorial repertoire, our musical ex-
perience will be enriched boundlessly. It's 
time to add a third concert each week. 0 
-Stuart Wood 
WORTH 
GETTING 
Chess is back, with all those classic 
recordings that made the label one 
of the great record companies. 
These releases are like shaking hands with old friends. It's always been 
my contention that Chess (besides being 
my favorite label) was the most influential 
of all the Black music companies. These 
first reissues will give you a taste of it. 
The Chess label has remained defunct 
since Sugar Hill bought the entire 
catalogue from GRT in the mid-l970s, 
leaving us in the hands of unscrupulous 
bootleggers and the Europeans who have 
leased and packaged some of the old 
Chess albums and made them available at 
stratospheric import prices. 
A bit of flag-waving is justified too as 
Sugarhill is having Marshall Chess and 
T.T. Swan, who put the Chess Vintage 
series together, compile these. Gazing at 
the titles these albums contain, I 
remember the trouble we once had to go 
through to get ahold of a few of these. 
But they were worth it, and likewise, these 
new Chess releases are worth getting: 
Chuck Berry, The Great Twenty-Eight, 
Chess 8201; Muddy Water & Howlin' 
Wolf, Muddy & The Wolf, Chess 8200; 
Various, Wizards From The South Side, 
Chess 8203; The Dells, The Dells, Chess 
8400; Aretha Franklin, Aretha Gospel, 
Chess 8500; John Klemmer, Blowin' 
Gold, Chess 8300. 
I'll take these releases in order. Chuck 
Berry of course was a rock 'n' roll giant. 
This is the quintessential Berry release, 
even more so than the previously essential 
Golden Decade. 
. Chuck's singing and guitar playing are 
just too fine to even comment on. All the 
great hits are here: "Maybellene," "Roll 
Over Beethoven," "Johnny B. Goode," 
"Memphis," "Rock and Roll Music," 
"Nadine" and so much more. Also in-
cluded are the obscure "Let It Rock," 
and "I Want To Be Your Driver." Berry 
just about defined rock 'n' roll so what 
more can you say. A most important set 
that you might want to get before you get 
around to the rest. 
The Howlin' Wolf and Muddy Waters 
collection teams them with their younger 
contemporaries and date from 1972 and 
1969, respectively. Wolrs side is collected 
off his .London Session album ,llnd 
~ . 
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REISSUES 
couples him with Eric Clapton and 
various members of the Rolling Stones. 
Muddy's contribution is skimmed from 
the now infamous Fathers and Sons 
album. Backing Muddy are the likes of 
Butterfield and Bloomfield. 
Now Wizards From The South Side is 
more like it. Muddy's tracks are all gems 
from the Fifties and especially his duet 
with Little Walter, "Evans Shuffle." 
Wolf moans through some real dirty blues 
including the rocking "Down In The Bot-
tom," complete with Wolf on out-of-
control slide guitar. Little Walter gives us 
a couple of fine numbers, including one 
of my favorites, "Hate To See You Go." 
Bo Diddley sings up a storm on some of 
his earliest material. The Latin beat, 
"She's Fine, She's Mine," is especially in-
teresting. Hooker and Sonny Boy fill out 
the album with fine if unsurprising tunes. 
An excellent release that you should have. 
The Dells' collection is aimed at today's 
black contemporary market. And who 
can argue? "Stay In My Corner," "Love 
Is Blue," and "Oh, What A Night" still 
ring true today. This is the definitive Dells 
package. 
Aretho's Gospel is Ms. Franklin's first 
recording effort, done when she was just a 
mere 14 years old. Franklin runs through 
such gospel standards as "Precious 
Lord" and "The Day Is Past And Gone," 
with a very raw approach. These recor-
dings were made without the polished sur-
roundings in which we're used to hearing 
the First Lady Of Soul. This one sends 
chills up and down my back so that 
should tell you something. 
Blowin' Gold is a two-record set by the 
man that's considered to be the forerun-
ner of jazz-rock fusion. Collected from 
three early Cadet Concept albums, such 
milestones are included as "Third Stone 
From The Sun," "Free Soul" and 
"Garden of Uranus." 
Chess has set the standards with these 
rereleases. Sleeves, with thorough session 
data, prove these albums have been very 
carefully compiled. Chess promises more 
releases very soon. The suspense is 
already .too mudlf 0 
• 'J.•" • -Aa..ii~SIIm 
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Dr. RockH 
GREA 1' BIG FUN 
Ptr/tct Circle PC-811 
Doctor who? Rockit, that is; most certai~ly · 
from Houston and digitally live. In the grand 
tradition of knock down, road house R&B 
straight from the Lone Star State (re: Fabulous 
Tbunderbirds, Joe Ely), we now have Doctor 
Rockit's debut album, recorded live for your 
dancing pleasure. Great Big Fun strides gamely 
into tough territory, covering songs that have 
become benchmarks by which young blues 
bands are judged. "Almost Grown" and 
"Route 66" work well here, given straight-
forward rave up treatments that connec. 
direct. But "On The Other Hand" doesn't fare 
quite as well; it takes a much strongt;r vocal 
that that rendered here to do justice to Daddy 
Ray's classic version. The song features the ex-
ceDent piano work by Mike Sumler that does 
much to tie this album together. He plays 
throughout effortlessly, picking his solos with 
care and subtlety·not to be found in most wide 
open groups of this kind. 
Of particular merit is the recording quality 
found on Great · Big Fun. Perfect Circle 
Records has taken great big risks here, and for . 
the most part they have paid off well. Even the 
very best of the bar bands (i.e. Fabulous 
Thunderbirds) have trouble translating their 
strengths onto vinyl; often times much of the . 
power of a full blown stage show is lost during 
the studio process. Live recording is the accep-
table answer, but it has inherent drawbacks. 
Capturing live music is difficult at best, and it 
represents an expensive proposition that most 
small record companies won't touch. Great 
Big Fun was mixed directly to a digi!3l . 
REVIEWS 
recorder, and the disc was mastered without 
use of limiting or compression. What we end 
up listening to here is a very honest recording; 
no overdubs, no studio doo-dah, just the band 
as they sound in concert. And this sound is 
remarkably clean and open, with nice dynamic 
range. Mixing the record live does pose some 
problems, however. There were a couple of 
times that I would have liked to have cranked 
up the volume on a particular guitar or harp 
solo. Also, the bass and drums sometimes lack 
the punch they need to kick things into over-
drive. Overall, this record sounds great and 
deserves to be played loud, as recommended 
on the jacket. 
By the time of this printing, Doctor Rockit 
and The Sisters of Mercy will have played more 
than a couple of dates in New Orleans. As a 
matter of fact, I'll be off to see them for the 
first time after turning in this review. Based 
upon all that I've heard about Rock Romano 
and his band, via fanatical followers in 
Houston and directly from the grooves of 
Great Big Fun, I'm looking forward to it. Give 
my regards to Texas. 
-Steven T. Graves 
Ellen MciJwaine 
EVERYBODY NEEDS IT 
Blind Pig BP 
They broke the mold when Ellen Mcllwaine 
was JTiade. Imagine, for quick reference, an ag-
gressive guitarist, soulful pianist, and gutsy 
singer who combines the best stylistic elements 
of Janis Joplin and Joan Armatrading. Mcll-
waine's blend of funk, pop, blues, gospel, and 
gritty rock hardly makes for a double platinum 
success formula, but it can be highly effective. 
Her latest set, featuring former Cream bassist 
Jack Bruce, has some brilliant, powerful 
moments. 
Unfortunately Mcllwaine the songwriter 
squanders solid compositions on flat, 
forgettable lyrics; her five originals here seem 
incomplete despite thoroughly passionate per-
formances. But her eerie interpretation of Per-
cy Mayfield's "Danger Zone" is stunning, 
while Johnny 'Guitar' Watson's ''Nothing 
Left To Be Desired" is irresistibly funky. Add 
"Cure My Blues," plus Jack Bruce's superb 
musicianship throughout, and Everybody 
- Needs It stands as a worthwhile album. The 
next time around, though, Mcllwaine might 
consider surrendering self-production to some 
sympathetic professional who's not quite so in-
dulgent. 
Clifton Chenier 
I'M HERE 
Allixator AL 4719 
-Ben Sandmel 
Accordionist and singer Clifton Chenier has 
been recording the mixture of blues, R&B, 
French and Cajun that is called zydeco (the 
term can be spelled many different ways) since 
the Fifties. In the last couple of years there 
have been reports that Clifton's health is gone, 
etc. He does have failing health but Clifton 
Chenier is still turning out powerful blues 
bayou rhythms. He is making new adaptations 
of classic R&B and blues riffs, turning Loui-
siana and Texas blues (especially the early 
Duke and Peacock records sounds) into ex-
citing new zydeco. The source material ranges 
from swing ("In the Mood" best known as a 
hit for Glenn Miller's big band) to delta-
inspired Chicago blues (I'm Here," a new off-
spring of "Hootchie Kootchie Man"). His 
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band has three horn players (his son C.J. also 
plays accordion in club appearances) and bass-
guitar-rubboard-drums rhythm. Chenier uses 
his accordion like a keyboard band leader, 
leading, playing fills, shaping the sound of 
each song, a change from the usual driving 
dance rhythms of zydeco accordion. Still the 
music has drive provided by a band in its 
prime. There are many monsters of bayou 
rhythms yet to be fully unleased on the world. 
They will become known in time but Clifton 
Chenier is a master. He is called the king of 
zydeco and often sports a crown. On this 
record he continues his reign. 
The band on the record is the group that 
regularly performs with Chenier (as of 
November 1982): Cleveland Chenier, rub-
board; Warren Ceasar, trumpet; C.J. Chenier, 
alto sax; Danny Caron, guitar; Wayne Burns, 
bass; and Robert Peter, drums; with Gabriel 
King added on tenor sax. 
The record was recorded in one day, Oc-
tober 31, for Sonet Records. (Alligator is licen-
sing it for U.S.) When the band took its one 
break of the day (after nearly five hours), 
Chenier stayed in the studio calling to the 
musicians to not take too long, playing his ac-
cordion, and joking with producer Sam 
Charters. Chenier was in charge thoughout the 
whole session, pacing the band, calling a two-
step or waltz to play to set the proper mood for 
the next song he wanted to record. The cover 
photo was taken at the end of the day-IQng ses-
sion. And, as can be seen by Clifton's gleaming 
smile, he's still the king. 
Johnny Copeland 
MAKE MY HOME 
WHERE I HANG MY HAT 
Rounder 2030 
-Ralph Blatch 
The electric guitar is to Texas blues what the 
piano represents to New Orleans rhythm and 
blues. With the great resurgence in popularity 
now enjoyed by blues and R&B artists, it is not 
surprising that Texas blues guitarist Johnny 
Copeland has experienced a rapid career re-
juvenation. What is surprising is that 
Copeland has slipped the attention of many of 
the most avid blues aficionados until his re-
cent fortuitous move from Houston to New 
York. 
Before New York, Copeland has mainly en-
joyed respect among his peers and could point · 
only to a legacy of blues singles recorded .in 
Texas for Huey Meaux. Once in New York, 
however, Johnny attracted the attention of the 
media, which watched with curiosity his mix-
ing of hard Texas blues with the accompani-
ment of New York jazz musicians. 
In 1981, Rounder Records debuted 
Copeland's first LP Copeland Special 
(Rounder 2025). That first record garnered 
much critical acclaim, yet this second Rounder 
release is definitely a much stronger record, 
focusing on Copeland' s guitar talents and his 
working band, which has really jelled after two 
years of touring. Copeland's great appeal lies 
in his combination of contemporary blues and 
soul stylings via his biting blues guitar with his 
R&B, gospel-inflected singing. Add to this for-
mula an inspired mixture of newly penned 
original compositions with covers of two 
forgotten blues gems and you have a winner. 
Best cuts include Copeland's "Make My 
Home Where I Hang My Hat," "Devil's 
Hand," Widemouth Brown's old signature 
tune "Boogie Woogie Nighthawk" and Nappy 
Brown's "Well, Well Baby-La." Copeland's 
guitar work is especially tough when he 
stretches out on "Honky Tonkin"' and "Old 
Man Blues," two tunes that demostrate that 
slow blues are Johnny's strength and the 
strength of all truly great bluesmen. 
Copeland and band romp through this ses-
sion leaving their indelible stamp throughout. 
Special attention is merited by the solid bass 
lines laid down by Michael Merritt. This 
release continues to assure Johnny Copeland a 
permanent seat among the foremost "new" 
Bluesman on the ever-evolving blues frontier. 
This record is recommended without reserva-
tion. 
-Hammond Scott 
The Nighthawks 
TIMES FOUR 
Adelphi AD 4IJ0/35 
The Nighthawks are well known to local 
blues fans from their many appearances here 
as a good rocking band from the D.C. area. 
This is their sixth album for Adelphi, a double 
record set with two live and two studio sides, 
and it serves as kind of a history of the band, 
featuring tracks recorded in different locations . 
at different times during 1976-78, all of it 
previously unreleased. 
Blues is the Nighthawks' meat and potatoes, 
and the live sets show this to good effect; 
especially on Elmore James' "Talk to Me 
Baby" and an extended version of Otis Rush's 
"Double Trouble." The studio sides feature 
several songs recorded with the great Guitar 
Junior, who adds the authentic touch to 
Howlin' Wolf's "How Many More Years." 
But I find this album enjoyable for the way it 
reach.es beyond the standard blues repertoire. 
There's some rockabilly-Warren Smith's 
hilarious "Ubangi Stomp," Carl Perkins' 
manifesto "Boppin' the Blues," and an almost 
surf version of Roy Orbison's "Claudette"-
the band gets into a more countryish vein on 
"Mystery Train" and Hank Williams' "Mind 
your own Business." Going even farther 
afield, they do Elvis Costello's "Mystery 
Dance," Dyke & the Blazers' funky "Let a 
Woman be Woman," and the Hangmen's 
Sixties punk classic "What a Girl Can't Do." 
A really hot version of "Come On (Let the 
Good Times Roll)" is equal parts Earl King 
and Jimi Hendrix. 
The variety of vocal styles in the band, the 
use of both harp and guitar for solos, and the 
judicious employment of additional musicians 
all help maintain the listener's interest 
throughout. Adelphi is apparently clearing its 
vaults with this release, since the Nighthawks 
no longer record for that label, but in no sense 
is this scraping the bottom of the barrel. 
David Lindley & EI Rayo X 
WIN THIS RECORD 
Electra/ Asylum 60178 
-Steve Alleman 
David Lindley is one heck of a slide guitar 
player. No Hound Dog Taylor, mind you, but 
what he lacks in Hound Dog's offbeat feroci-
ty, he makes up for with technical virtuosity. 
Like the late, great bluesman, Lindley has a 
penchant for bizarre stringed electric in-
struments (one of which he calls his 
"Thalidomide Telecaster"). 
Eclectic and derivative, many of this LP's 
songs successfully merge two or more musical 
forms . "Talk To The Lawyer," "Ram A 
Lamb Man," and Cyril Neville's "Brother 
John" are half R&B funk, half straight reggae, 
with Lindley's consummate slide work 
generously slipping in and out of the jumping 
beat. The album closes with Lindley's "Look 
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So Good," a beautiful, brief song featuring his 
Weisenborn acoustic. To his credit, the 
album's strongest pieces are all Lindley 
originals. 
Asylum promo material claims an "inten-
ponally grungy, home recorded effect" for this 
album, but aside from a distorted guitar and 
pounding drums, you'll be hard pressed to find 
it. (For real grunge try Hound Dog's Beware 
Of The Dog live LP!) 
El Rayo X does an admirable job of backup, 
providing a funky Southern California foun-
dation for Lindley's creative ramblings, but 
this album could stand a shot of high-octane to 
really make it move, as evidenced by ERX's re-
cent performance on the TV series Solid Gold. 
With long hair flying, electric slide at perfec-
tion, their ear-shattering electricity in chaotic, 
punkish contrast to that series' usual MOR 
shlock, that night Lindley and Co. could have 
given Hound Dog and the House-rockers a run 
for the money. 
The English Beat 
SPECIAL BEAT SERVICE 
IRS SP70032 
-rico 
To say that this album is a move towards the 
commercial mainstream for the English Beat is 
to take nothing away from Special Beat 
Service. The basic ska / reggae style that the 
Beat are commonly identified with still 
pervades, but a variety of musical influences 
have been introduced, making this album more 
eclectic and generally more accessible. Hooky-
tonk, American pop, a touch of soul and even 
balladeering all find their way into the music. 
All of which · would probably be 
cacaphonous and confusing if the Beat weren't 
a tight, capable band that obviously enjoys 
making music (despite the solemnity of the 
cover photos). While none of the- guys comes 
across as virtuoso musicians, they've become 
polished (this is their third album, after all), 
and the sound is smoother, livelier and more 
interesting than their somewhjlt disorganized 
Tipitina's show in September might lead one to 
expect. For a listener looking to investigate the 
type of sounds coming out of England's 
newer, younger bands without being exposed 
to musical or political radicalism, Special Beat 
Service is well worth a shot. 
R.E.M 
CHRONIC TOWN 
IRS 70502 
-Keith Twitchell 
R.E.M. (which incidentally, is not an ab-
breviation for "rapid eye movement") seems 
intent on making a very controlled, perhaps 
over controlled musical statement that is both 
expressive and accessible. 
Chronic-<Town is a_ pleasant, undemanding 
record full of brightly ringing, undistorted 
rhythm guitar phrases and well-executed vocal 
harmonies. Bass and drums, however, rarely 
extend beyond the most basic rhythmic pat-
terns, which gives the five cuts a disturbing 
homogeneity. The lyrics are often difficult to 
decipher (intentional effect or confusing pro-
duction?) but those that are recognizable con-
tain dreamy images of haunting beauty such as 
"foxfire burning out of town," "wolves at the 
door," and "gardening at night." 
After several listenings it becomes apparent~ 
that R.E.M. has no "lead" guitarist in the 
traditional sense of one who waits his turn to 
show off. With rhythm guitarists as ac-
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complished and synchronized as these guys, a 
lead becomes almost unnecessary. 
The occasional flash of structural variety oc-
curs all to infrequently on Chronic Town. 
"Stumble" breaks form two thirds of the way 
through as the drum beat lurches and jumps to 
surreal vocal ramblings and a dark howling 
guitar. This proves only a tease, however, as 
the song slips back into its predictable riff 
much too soon for devotees of the eccentric. 
"Wolves Lower" also sports a similar break 
that lasts all of ten seconds. 
The dichotomy between intellectual and 
physical stimulation, between listening and 
dancing, is a problem that is creatively solved 
by the best of today's new wave bands. While 
this mini-LP is very listenable, serious students 
of "R.B.M." (rapid-body-movement) may 
find it a difficult rug to cut. 
The Psychedelic Furs 
FOREVER NOW 
Columbia ARC 38161 
-rico 
Various performers have been tagged "the 
next Dylan"-Prine, Springsteen, Forbert, 
etc.-but no one seems to have mentioned 
Richard Butler of the Psychedelic Furs. You 
don't believe me. Check out these lyrics from 
the title song of the Furs' new album, Forever 
Now: "A banker in a tired suit is counting in 
his head I He's standing in your overcoat he's 
lying. on your bed I President gas is' tap-
dancmg for the banker, he's a thief I He isn't 
very honest, but he's obvious at least." See 
w~at I mean? I don't want to carry this Dylan 
thmg too far, but Butler is also master of the 
scornful putdown, and he has one of those 
awfully fascinating/ fascinatingly awful voices 
that you either love or hate forever on the first 
hearing. 
The overall sound of the first two Furs 
records were also fascinating, psychedelic I 
suppose but very catchy, and many people 
assumed it was largely a creation of ace English 
producer Steve Lillywhite. So I was a little 
worried when I heard that they'd chosen Todd 
Rundgren to produce their next record and 
that guitarist Roger Morris and sax/ keys-man 
Duncan Kilburn were leaving the band. As it 
turns out, these fears were ungrounded and 
this may be the best Furs album yet. Bas~d on 
his performance here, Rundgren seems like the 
best producer they could have gotten, especial-
ly when he recreates that great, druggy late 
Beatles sound (dig those cellos!). And there are 
still plenty of horns, courtesy of Donn Adams 
(of NRBQ) and Gary Windo, synthesizers by 
Rundgren, and even backing vocals from Flo & 
Eddie. 
Utopia 
UTOPIA 
Network!E.A. 60183 
-Steve Alleman 
Given his history of producing, writing, and 
performing ~its in the rock/pop mainstream, it 
would be d1fficult for Todd Rundgren to be 
associated with a bad pop record. Well, true to 
form, Utopia's latest release (ironically titled 
Utopia) is a very good pop record. 
However, if you're on the lookout for ob-
vious deficiencies, these may "pop" up: a 
preponderance of overly predictable and 
highly formulated melodies and chord changes 
(gotta give the people what they want), entirely 
too many songs about girls and love and a ter-
ribly boring cover photograph. ' 
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8316 Oak Street 
866-9359 
Swidays - John Rinkin ' 
BfiCh to blues 
Mondays- Wabash Co. 
BluegrtJSs 
Tuesdays - Li'l Queenie 
and the Skin Twins 
Oldies, Rhythm 'n' Blues 
Wednesdays - La. Repertory 
Jazz Ensemble 
Rtlgtime and Dixieland 
Thursdays - Bourre Cajun Band 
Cajun Band 
Fri, Dec. 3 - The Ardoin Brothers 
Zydeco 
Sat, Qec. 4 - Li'l Queenie 
and Backtalk 
Give the lass some. sass 
Fri, Dec; 10- Oliver Morgan & Co. 
Who shot the LA . LA? 
Sat, Dec. 11 - Beausoleil 
Good Sunshine 
Fri, Dec. 17 - Radiators 
Heat Generation 
Sat, Dec. 18 - Cush Cush 
Two-steps and waltzes 
Sun, Dec. 19 - *MARCIA BAll* 
The Texas Temptress 
Fri, Dec. 24 - Rockin' Dopsie and· 
his Cajun Twisters 
Zydeco and blues 
Sat, Dec. 25 - Zachary Richard 
Allons Danser 
Sun, Dec. 12 - Beethoven's 
Binhday Party 
• 
I 
. 
The Bean-O-Mat 
Now Open 
Red Beans 
& Rice Kitchen 
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WEDNESDAYS 
DRAFT BEER NIGHT 
25¢ a Glass $2.00 Pitchers 
FREE OYSTERS 
25¢ DRAFT BEER 
Fridays 5:00-8:00 PM 
FROZEN MARGARITA NIGHT 
$8.00/52 oz. Pitcher 
Saturdays 8 :00PM 'til 
Pool, Patio, Pinball and 
One Helluva Jukeboz plus ... 
\.-.. ) 
C3 ~~~~0;:::. t ('' • .... . ~ 
~~~} 
Sandwich Shop 
Serving Daily 
Hot Lunch Specials 
Assorted Hot & Cold Sandwiches 
and Snacks 
On the plus side, look these guys can really 
play, and all four of them sing their ever-loving 
hearts out. When they put those vocal cords 
together, the Bearsville Boys' Choir really 
rocks! And Todd's taught 'em all the art of the 
"well-controlled-rock-scream" which they use 
to great effect. (Doesn't that hurt?) 
This record is also beautifully produc~d (if 
you owned a multi-million-dollar audio/video 
Studio in beautiful upstate New York you'd 
learn how to produce too!) 
Now if they'd only let me do their cover 
photos ... 
Tom Waits, Crystal Gayle 
ONE FROM THE HEART 
-rico 
Columbia FC37703 (Original Soundtrack) 
Francis Coppola is continuously grousing 
about unfair treatment by the press. Yet, like a 
wily politician who repeatedly calls press 
conferences to cry foul about the media, 
Coppola is a master at manipulating the 
Fourth Estate. Witness the reams of free 
publicity that he has so cannily generated in 
both newspapers and magazines. The TP-SI 
weekly entertainment supplement Lagniappe 
recently devoted a cover story to Coppola's 
financial woes and, not so incidentally, 
ballyhooed The Outsiders and Rumble/ish, the 
director's one-two punch at the youth market. 
Lillian Ross wrote several thousand words in 
The New Yorker on the difficulties of making 
and distributing One From the Heart, 
Coppola's $27 or so million Las Vegas musical 
fantasy shot totally on soundstages like those 
glorious M-G-M musicals. And now Columbia 
Records has just issued the motion picture 
soundtrack. Wanna bet a major re-issue will be 
hitting the theatre screens soon? 
If Coppola were to crank out duds for the 
rest of his career-like fellow director Robert 
Altman appears intent upon-he would still 
have a secure position in film history. He may 
or may not be the megalomaniac his interviews 
suggest, but he has accomplished some 
astonishing cinematic feats. They can't take 
that away from him. 
As a coming attraction for the movie, the 
One From the Heart soundtrack is not likely to 
leave listeners waiting breathlessly for opening 
day. It's a wan, lackluster affair. Tom Waits, 
apologist for urban.sleaze, wrote the sco~ and 
he does vocals along with country smger 
Crystal Gayle-quite a perverse pairing. Waits 
has demonstrated a modicum of talent for 
composition in the past, but it was his ex-
travagant images of low-life and his raspy too-
many-cigarettes and too-much-booze voice 
that brought him a loyal cult following. He's 
cleaned -up his act for Coppola and more's the 
pity. Not even a stray lyric lingers in the mind 
and Waits' distinctive croak has been honey-
coated for this occasion. Crystal Gayle duets 
with Waits on most of the cuts, but the effect 
evokes two different recordings that have been 
indifferently mixed in the studio by a not-very-
inspired console technician, The vocals don't 
even contrast in an engagingly bizarre fashion. 
On her solos, Gayle warbles monotonously, 
never varying a phrase with a trace of 
inflection. 
If the One From the Heart soundtrack is 
meant to whet our appetites for the full visual 
and aural experience of Coppola's film, it 
backfires. The record makes you wonder if in-
deed the film is every bit as dreary as the unfair 
press has reported. 
~Joha Desplas 
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. Johnny Copeland 
Thurs, Dec. 2 
The RockaByes 
Blue Vlpen 
Sex dog 
New Yean Eve 
Extravaganza 
Fri,Dec. 31, 982 
Call for further info 
534 Frenchmen Street 
Phone 943-7223 
WANTED TO BUY 
Marimbas, or information concerning such. 
242-8604. 
NEW ORLEANS ROCK'N' ROLL 
Those Oldies But Goodies! If you're looking for 
those special records that you can't find anywhere 
else, send us your want list of 45s, LP's or tapes. Or 
if you would like one of our catalogues, send $2 (to 
cover postage and handling), refundable from first 
order, to The Record One-Stop, P.O. Box 547, Ken-
ner LA 70063. We have one of the largest stocks of 
oldie-but-goodie records in the South. 
THE RECORD ONE-STOP OLDIE-BUT-
GOODIE QUESTION OF THE MONTH 
What New Orleans artist did "Sea Cruise"? The 
first SO correct answers to the above question will 
receive a free oldie but goodie album. Write with 
your answer c/o The Roadrunner, the Record One-
Stop, P.O. Box 547, Kenner LA 70063. The answer 
to last month's question was Guitar Slim, who 
recorded the original version of "The Things I Used 
To Do." 
For Sale: 1920 Weber grand piano, completely 
rebuilt and refinished with 14K gold leaf paint. Call 
Tom 737-5512 or 464-6335. 
MUSICIANS, VOCALISTS, BANDS 
Serious, original, experienced Costume Designer 
available. Seeki~g to improve your stage ap-
pearance. Able to do Lead Vocals, Musicians and 
Bands of all styles: Rock to Country, New W11ve to 
Progressive Contemporary. Willihg to do work with 
you and your ideals. Prices reasonable. Call LUIS at 
566-1067, A.M. and early P.M. 
GUITARS 40• to 50• OFF 
Ovation, Yamaha, Tachamini, Alvarez, Ibanez, 
Martin, Guild, Rickenbacker. Also Bose, Shure, 
Kelsey, Traynor and Ev; C.O.D. or credit card. 3 
day delivery. No sales tax, shipping included. Even 
the call is free. 
$15 an hr. 
1-800-626-5663. 
Stoqee's 
Studio 
3 hr. min. 
Cassette Dups 
Amps, Drums 
Plano & Synethesizer 
Caii .Stonee 
467-3655 
Included 
HARD TO FIND RECORDS 
CLASSIC NEW ORLEANS R&B 
We have the finest selection in the world-and a 
mail-order service to match. Sen two 20¢ stamps for 
list of records and sample newsletter. DOWN 
HOME MUSIC, 10341 San Pablo Ave., El Cerrito, 
CA 94530 USA. 
RENT A PARTY 
Dream Palace and Cafe Marigny are available for 
private parties. Call 943-1694 for information. 
STONEE'S MULTITRAC STUDIO 
Amps, drums and piano included. $15 an hour for 
the first 3 hrs. and $10 thereafter. 467-3655. 
QUIT AR chord patterns. Unique sounds. Seven 
. progressions chart #1. Send $1.50 to Superior Music, 
Suite 53 Box M.H. Fair Oaks, CA 95628. 
LIVING BLUES. America's leading blues 
magazine; sample copy $2, subscription (4 issues) 
$8. Living Blues, 2615 N. Wilton, Chicage IL 60614. 
FOR SALE 
Beautiful Mahogany Guild acoustic guitar with 
pickup. Valued at over $500. Will sacrifice. $275 or 
best offer. 282-5303 nights. 
HEY Not only does Red Star have cards, framing 
and other neat stuff, but now we have a small selec-
tion of used records!! Still next to Leisure Landing, 
5342 Magazine Street. 
BED AND BREAKFAST, INC. 
Overnight lodging in private homes. Singles $20 up. 
Doubles $30 up. Information 1236 Decatur St. New 
Orleans, LA 70116. 504/525-4640. 
HARD-TO-FIND RECORDS 
We offer the best prices and fastest service, carrying 
the finest in New Orleans R'n'B, blues, jazz, reggae, 
bluegrass, old-timey, British Isles and American 
traditional music and more, on domestic and im-
ported labels. Send for our free 72-page catalog. 
ROUNDUP RECORDS, P.O. Box 147, Dept. W, 
East Cambridge, MA 02141. 
NOVELTY CASSETTES 
Unique gifts, delightful, side I live mockingbirds 
singing, side 2 sounds of the seashore. $7 .98·. 
Superior Music, Box M.H., Suite #53, Fair Oaks, 
CA. 95628. 
PROMOTIONAL AD SPECIALTIES 
Build an image. Create a personality. Grab the 
spotlight. Stimulate sales. Gain exposure. Decals, 
bumper stickers, buttons, balloons, bookcovers, 
t shirts, matches, unusual business cards pius 50,000 
additional items to represent you. "Ads Customers 
Keep •Carry euse •Appreciate. '' Call CK 
456-1575. 
JOHN ETHERIDGE 
Percussives, voice. New in N.O. area, union 
member, Local #283. I will play what pays for time 
that keeps people movin'. Call 523-2317 after 6. 
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CLASSIFIEDS 
Announcing 
TROPIC 
WEATHER 
featuring 
Benson Dupre 
Donald Provost 
Timothy Williams_..,..~.-.--== 
Karl Morrison 
jazz • reggae • blues • r&b 
phone 899-8610 for booking info 
Shepard H. Samuels 
Attorney at Law 
Juris Doctor-LouisilLM 
Civil and Entertainment 
Law Practice 
899-3524 
IT IS ALONE. 
IT IS AFRAID. 
IT'S THE 'E'T·SHIRT. 
Please send me "Official n-Shirt:{s) in the 
following size(s)~- :_-~::-:-:--:----::--:---:--:::----1 
Enclosed is my Check I MoneyOrder for -'--:-:-:----I 
Please add $1.00for postage&hand ng. 
My address is 
.Street:-=-.---------
..City/Zip_.,-----------1 
. 
•••••••••••••••••••••~••••••~e~•••••••• 
Please mail order form with check or m.o. to: 
Rum Productions, Inc. 
N°. 60 
P.O.Box 4000 
New Orleans , La. 70178 
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Bryan Lee and the Jump Street Five are 
the new house band at Dixie'~ on Bour-
bon Street. Bringing the blues to the 
"Street" are (left to right in the picture) 
Kenny Felix, drums; Ken "Snakebite" 
Jacobs, tenor saxophone; Bad Billy 
White, keyboards; Mr. Brian Lee, guitar 
and lead vocals; Brad Weston, bass; Eric 
Langstaff, trombone. 
Happy birthday this month to the 
following local music notables: 
bandleader Johnny Dedroit, Dec. 4; Red 
Tyler, Dec. 5; Louis Prima, Dec. 7; 
Dorothy Lamour and Guitar Slim-now 
there's a blind date for you, both Dec. 10; 
Art Neville and James Booker, both Dec. 
17; Professor Longhair, Dec. 19; Cousin 
Joe, Dec. 20; drummer Baby Dodds, 
Dave Bartholomew and Lee Dorsey, Dec. 
24; .Kid Ory and Chris Kenner, Christmas 
Day; Bunk Johnson, Dec. 27; Charles 
Neville, Dec. 28 . . . A letter from Ken 
Smith of Red Lick Records (The Smithy, 
Llanfrothen, Wales) informs us that "the 
new Atlantic Longhair at Tipitina's is cur-
rently our best-seller as well it should-be!" 
While a Polish subscriber/cor-
respondent/hepcat Dioni Piatkowski 
writes: "I can be glad to inform. Polish 
listeners/readers about all news from 
Louisiana, from 'Birth of Jazz,' from 
New Orleans." If you've information to 
pass on, Mr. Piatkowski's address is 
Komarowa 8, 62-051, Poznan-Wiry, 
Poland. 
Scott Billingham, producer of James 
Booker's recent sessions for Rounder 
Records, is pleased as punch at the 
results. Rounder's new Gatemouth Brown 
LP ought to be out very soon . . . Fats 
Domino is looking for a label to lease his 
new album . . . And the rumor-mills, 
working overtime, inform us that Apt. B 
may already be headed for Splitsville ... 
AI Farrell is now a regular attraction at 
the Lion's Den over on South Clearview 
Parkway on Tuesdays and Thursdays, 
and with the addition of Wayne Chance 
and Danny Chauvin on weekends. 
A-Train has just released its Christmas 
single, "Holiday Love, " recorded at 
Robin Hood Bryans in Tyler, Texas 
(where so many of the classic John Fred 
sides were also waxed). Copies are $2 plus 
six bits for postage from A-Train, P.O. 
Box 4641, Shreveport, LA 71134-0641 ... 
A video film about one of the favorite 
local diversions, View from the Stoop, 
is nearing completion. Produced by Karen 
Snyder and NOV AC, the 30-minute tape 
features interviews with veteran stoop-
sitters captured on their favorite steps, 
porches and galleries. Good photography 
and some choice Dixieland background 
music make this delightful picture of one 
of the more unique aspects of local life . 
The Dream Palace may undergo a name 
change for the New Year. If you have any 
good suggestions, drop by and let the 
bartender know ... Aaron Neville is 
reported working on a solo gospel 
album ... The Backbeats will bring rock 'n' 
roll to the 711 Club December 6 ... Ernie 
K-Doe's Thursday night radio show on 
WWOZ is a real howl. Check it out.. .Also 
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to check out: Little Stevie and the 
Disciples of Soul (formerly Miami Steve 
of Bruce Springsteen's band) and their 
new record Men Without Women. 
Local musicians Wynton Marsalis and 
Bobby McFerrin both placed high (#I and 
#5, respectively, in Jazz Musician of the 
Year and Vocalist categories) in the 47th 
down beat poll, which will appear in that 
magazine's December issue ... Carolyn 
Odell and Alan of the Uptights have tied 
the knot ... Margie Joseph, one of our 
finest local soul vocalists, has a new 
record, "Knockout,'' which is living up to 
its name. Currently, the tune "Bubbles" 
as the term is, at #78 on the Cashbox chart 
and at #65 with a Super Bullet on 
Billboard's Top 100. 
The Cold Cuts' Black Top album, pro-
duced by occasional New Orleanian 
I Wavelength contributor Hammond 
Scott, has been delayed six more weeks 
because of problems with the jacket. 
Maybe, like the Lennon/Ono Two 
Virgins, it could simply be marketed in a 
plain brown wrapper. 
Police Reports: The Blue Vipers recent-
ly had their upright bass removed from 
their van (where do you hide one of the 
damn things?)-anyone who spots a hot 
bass or has a lead on same, might want to 
call the band and let them hear about it; 
the B.V.'s also recently completed their 
four-song demo produced by ex-Boxtop 
Alex Chilton, and are preparing to hit the 
sidewalks taking i~ around to different 
labels ... Police Reports II: Wind player 
, Helen Erb-on her way to perform with 
the Symphony on November 16-had her 
oboe and English horn ·stolen in a 
stoplight robbery at Earhart and Simon 
Bolivar. She played beautifully, we're 
told, with borrowed instruments; two 
suspects have been apprehended. 
A test pressing of the Sheiks' debut 
record, Going Public (on the Mystique 
label), proves that the band's high-energy . 
live sound can be successfully transferred 
to disc. The seven-track album, recorded 
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at Sea-Saint, should hit local racks about 
Sugar Bowl time ... Earl King's new single 
on Kansu, "Mannequin" / "It Hurts To 
Love Someone,'' sounds good to us. 
Look out-and we mean it-for the 
Submarine Attendants' flexi-disc to be in-
serted in a lucky I ,000 copies of 
Wavelength next month, accompanying 
our definitively definitive 1983 Band 
Guide ... Police Reports III~ In October, 
on the 22, to be precise, over $10,000 
worth of sound equipment belonging to 
John Autin of the I Heard That Sound 
Co., was removed from Tupelo's Tavern. 
Anyone with pertinent information and 
crackpot theories might want to buzz Mr. 
- Autin at 455-9495. 
Off to, Europe this month are Boogie 
Bill Webb, Johnny Adams and David 
Lastie and A Taste of New Orleans. 
Sad to hear that Big Will, former 
guitarist with Professor Longhair, was 
gunned down recently in his home. His 
wife of one month is being held by New 
Orleans police . . . The Red Rockers will 
be returning to town this month, having 
recorded an album at San Francisco's 
Auto-mat for release on 415/ Columbia; 
the RR's also filmed a video for MTY. 
while Out There ... Persia's new single is 
"Don't Let Your Dreams,'' a tune which 
they're entering in the WRNO Rock 
contest; their new light show (unveiled to 
an audience of 900 recently at the Pad-
dlewheel) requires 45,000 watts of elec-
tricity, so it's surprising that Bucktown 
wasn't plunged into blackness ... The 
Nighthawks have signed with Rounder 
Records . . . Michael Hyatt and Exene 
Cervenka's (of X) 1983 Gallery 1331 
Xerography Calendar of Musical Dates 
has just crossed our desk and it's a 
lulu-several pix from New Orleans, 
quotes from Almost Slim, and any 
number of interesting vital statistics for 
every day, much of it local in nature. For 
information on how to get yours, write to 
Michael Hyatt at 721 Pine Street, Santa 
Monica. CA 90405. • 
RZA OIUGINAL WORKING BAND LOOKING FOR 
GUITAR PLAYER SERIOUS 0NL Y WITH ALL 
STYLES. CALL JIMMY AT 488·0257 OR LENNY 
AT 897 0837 PM 
BAND SEEKING BASS. KEYS, AND VOCALISTS TO 
PERFORM STEVIE WONDER. GEORGE DUKE. 
QUINCY JONES. ETC. CALL SHANNON AT 
682·2628 
TWO LEAD GUITARISTS SEEKING BASS AND 
DRUMS TO FORM ROCK-NEW WAVE BAND. CALL 
ELLIOT AT 279 7068 OR DARRYL AT 822·0590. 
GUITARIST AND DRUMMER SEEKS VOCALIST/ 
KEYBOARDIST OR POSSIBLY ANOTHER 
GUITARIST WITH SOME VOCAL ABILITY TO FORM 
BAND INTO ROCK AND HEAVY METAL. CALL OON 
AT 277 1529 OR STEPHEN AT 271·5832 
DRUMMER AND BASS PLAYER WANTED TO FOR 
HEAVY METAL GROUP I HAVE PA ANO PLACE TO 
REHEARSE CALL JOE AT 242·1631 OR 
456 6464 AFTER 5 PM ON WEEKENDS ANYTIME. 
SOUND AND LIGHT MAN NEEDED TO 00 ROADIE 
'MJRK CONTACT TRISHA AT 736 6860 EXP ONLY 
WANTED· LEAD GUITARIST ABLE TO 00 LEAD 
VOCALS IN WORKING TOP 40 DANCE TRIO CALL 
WAYNE AT 361 4628 AFTER 12 NOON 
WANTED BASS PLAYER ABLE TO DO LEAD 
VOCALS IN WORKING TOP 40 BAND. CALL 
WAYNE AT 361 4628 PM 
ARE YOU TIRED OF THE S0S & L-ET'S GET 
CREATIVE. GUITARIST, BASS PLAYERS, DRUM· 
MERS EXPOSE YOURSELF IF YOU ARE READY TO 
GET DOWN TO SERIOUS BUSINESS CALL OON AT 
524-7894 AFTER 7 PM 
BASS GUITARIST AND DRUMMER NEEDED TO 
FORM TOP 40 ROCK BAND VOCAL CAPABILITIES 
PREFERRED BUT NOT NECESSARY, CALL JOE AT 
347 1911 AFTER 5 
YOUNG GUH ARIST INTO ZZ TOP. RUSH AND 
BLUES SEEKS PEOPLE WILLING TO FORM BAND. 
CALL FRED AT 282·6712 AFTER 5 PM 
WANTED SERIOUS MINDED KEYBOARD PLAYER 
INTO ORIGINALS AND SOME COPY MUSIC ABLE 
TO DO BACKGROUND VOCALS CALL VIC AT 
347 1755 
ESTABLISHED ROCK GROUP IN DESPERATE 
SEARCH FOR KEYBOARD PLAYER AND/OR 
VOCALIST INTO GRAND FUNK, ZZ TOP. BLUE 
OYSTER CULT CALL MARK AT 242·1937 
BASS GUISTARIST AND DRUMMER NEEDED TO 
FORM TOP FORTY ROCK BAND. VOCAL 
CAPABILITIES PREFERRED BUT NOT NECESSARY 
CALL JOE AT 347 1911 AFTER 5 PM 
FEMALE MUSICIANS WANTED TO FORM NEW 
WAVE ROCKABILLY BAND LEAD VOCALIST. 
KEYBOARD SYNTH AND SAX PLAYER WANTED 
MUST HAVE GOOO STAGE PRESENCE AND BE 
SERIOUS CALL JANET AT 643 5148 
DRUMMER AND BASS PLAYER LOOKING FOR EX· 
TREMELY VERSATILE ROCK GUITARIST TO GET 
INTO RECORDING/CONCERT BAND CALL ERIC AT 
943-8842 OR B66 1260. 
THE RAFFEYS ARE LOOKING FOR A KEYBOARD 
PLAYER TO ADO TO THE GROUP POP FORMAT 
WITH LOTS OF OPPORTUNITY TO EXPERIMENT 
CALL RAFF AT 865 9570 ANYTIME 
THE TOPCATS ARE LOOKING FOR A LEAD 
GUITARIST ANO BA~S PLAYER WITH SINGING 
CAPABILITY EXPERIENCED ONLY CALL 
466-CATS 
GUITAR PLAYERS 
LEAD GUITARIST SEEKING GROUP LOOKING TO 
WORK WITH ROCK, R&B. OR TOP 40 ROCK 
GROUPS HAVE TANSPOATATION AND EQUIP 
MENT. CALL ELLIOT AT 279 7068 
MUSICIAN SEEKS WORKING GROUP I PLAY 
GUll AR, DRUMS. OR BASS AND SING I HAVE 
EQUIPMENT AND TRANSPORTATION CALL OAR 
RYL AT 347·9258 6 PM TO 10 PM 
PROCRESSIVE COUNTRY GUITARIFIDDLEIBANJO 
PLAYER WITH VOCAL ABILITY SEEKS WORKING 
BAND CAN TRAVEL CALL RUDY AT 
713-424-8019 OR 713 946 3817 
GUITARIST/COMPOSER/LYRICIST LOOKING FOR 
MUSICIANS TO RECORD AND PERFORM MY 
ORIGINAL SONGS. WRITING AND VOCAL 
ABILITIES DESIRED. NEED DRUMS. BASS AND 
KEYBOARDS. FOR MORE INFORMATION CALL 
LYNN AT 366·6890 
HEAVY LEAD GUITARIST WHO WRITES SEAR· 
CHING FOR MUSICAINS INTO BROAD STYLES 
SUCH AS ASIA, AL DIMEOLA. JEAN LUC PONTY, 
JUDAS PRIEST. MARINO AND THE LIKE TO fORM 
GROUP WITH TASTE AND POTENTIAL I HAVE 
STAGE AND RECORDING EXPERIENCE ALSO 
SOUND EQUIP CALL MIKE AT 368·6452 
GUITARIST INTO ST JUNIOR, ALABAMA, WILLIE 
AND WAYLON. ETC LOOKING FOR NEWLY FORM· 
lNG DR ESTABLISHED GROUP DEPENDABLE WITH 
GOOO TRANSPORTATION WITH NICE EQUIPMENT 
CLUB BAND EXPERIENCE. WILLING TO PLAY 
RHYTHM OR LEAD CALL BILL AT 394 21 08 
AFTER 5 PM 
HOT LEAD GUITARISTII.EAO VOCALIST FROM 
PITISBURGH SEEKS WORKING ROCK GROUP. 
SERIOUS INQUIRIES ONLY I HAVE EQUIPMENT 
AND TRANSPORTATION CALL JERRY AT 
392-1795. LEAVE MESSAGE 
LEAD GUITARIST SEEKS SERIOUS BAND INTO 
HEAVY METAL CALL LFNNY AT 865·0622. 
SERIOUS GUITARIST LOOKING FOR ROCK, NEW 
WAVE GROUP. I PLAY RHYTHM & DO BACK UP 
VOCALS. 1 YR. BAND EXP. 17 YEARS PLAYING 
CALL 454·7808 OR 454-2478 ASK FOR JEREL 
GUITARIST AVAILABLE . LOOKING FOR 
ESTABLISHED ROCK GROUP CALL JIM AT 
368 7897 IN THE AFTERNOON 
LEAD GUITARIST LOOKING TO PLAY WITH NEW 
WAVE ROCK BAND. HAVE BANC EXP , EQUIP· 
MENT & TRANSPORTATION CALL KEITH AT 
469-2740 
LEAD GUITARIST SEEKS SERIOUS MINot:O MUS1 
ClANS INTO HEAVY METAL PREFER GROUP 
ALREADY WORKING BUT WILL CONSIDER RIGHT 
SITUATION CALL CARLOS AT 1·643·0978 
AFTER 5 PM 
EXPERIENCED LEAD GUH ARIST SEEKS BAND IN· 
TO POLICE. STRAY CATS, ROCKABILLY, NEW 
WAVE. I ALSO DO VOCALS CALL ROBERT AT 
944·4538 ANYTIME. 
BRASS-WOODWINDS 
SAX.CLARINAET PLAYER LOOKING FOR BAND TO 
PL AY WHH. CALL CHRISTINE AT 865·3505. 
VOCALISTS 
EXPERIENCED FEMALE VOCALIST SEEKS WORK· 
lNG GROUP INTO R&B, SOUL. NO TYPE BLUES 
WILL CONSIDER WORKING WITH KEYBOARD 
PLAYER FOR OUET. I AM READY AND WILLING TO 
WORK CALL 482-0072 AFTER 5 PM 
FEMALE SINGER LOOKING FOR POSITION AS 
VOCALIST -LEAD OR BACKGROUND. PREFER POP, 
ROCK. COUNTRY, BALLADS. CALL PHYLLIS AT 
347 2080 ANYTIME. 
FEMALE VOCALIST/RHYTHM GUITARIST SEEKS 
WORKING C&W BAND WITH TRADITIONAUSWING 
IPROGRESSIVEIR&B LEANINGS. MORE LIKE MAR· 
CIA BALL THAN SYLVIA. READY TO BUST MY 
BUTI I ALSO HAVE ORIGINAL MATERIAL CALL 
KATHY AT 888·4520 ANYTIME. 
EXPERIENCED FEMALE VOCALIST SEEKS NW 
BAllO. CALL BARBEE AT 833·8115. 
ROCK GROUP SEEKS MALE VOCALIST ABLE TO 
HANDLE ROCK OfliGINALS FOR RECORDING AND 
PERFORMING MUST BE SERIOUS CONTACT 0. 
BITNER AT 1 649 6525 
BASS PLAYERS 
BASS PLAYER LOOKING FOR WORK STEADY GIG 
If POSSIBLE CALL DANNY AT 1 252·9234. 
BASS PLAYER WITH TRANSPORTATION INTO 
RUSH- MUST BE SERIOUS NO FLAKES PLEASE 
MUST HAVE EQUIPMENT CALL RONNIE AT 
945 4331 
BASS PLAYER INTO ALL STYLES AND WILLING 
TO TRAVEL SEEKS GROUP CALL BUTCH AT 
340 1648 
NEED A BASS PLAYER WHO CAN PLAY ALL 
STYLES? CALL DON AT 822 2400 PAGE 542 
ROCK AN() ROLL ORIGINAL GROUP SEEKS BASS 
PLAYER WITH VOCAL CAPABILITIES FOR RECOR 
DING AND PERFORMING SERIOUS ONLY CON 
TACT 0 BITNER AT 1 649 6525 
WANTED GEOOY LEE. OR HIS TWIN VICTORIA 
CROSS ,\UDITIONING BASS PLAYERS 340 3948 
PROFESSIONAL BASS PLAYER LOOKING FOR 
WORKING SITUATION HAVE LOTS OF EQUIPMENT 
AND CAN DO VOCALS. CALL KEVIN AT 456·2163 
BASS GUITARIST THAT PLAYS ALL STYLES HAS 
RETURNED FROM NASHVILLE GIG AND WANTS TO 
JOIN PROFESSIONAL LOCAL BAND CALL FRANK 
AT 652 2645 
DRUMMERS 
EXPERIENCED DRUMMER LOOKING FOR WORKING 
BAND. INTO GOSPEL. R&B, BLUES. ROCK AND TOP 
FORTY CALL MILTON AT 897·6946 
EXPERIENCED DRUMMER LOOKING FOR WORKING 
GROUP PREFER ROCK. JAZZ. COUNTRY CALL 
STEVE AT 834 0446 
SCHOOLED DRUMMER SEEKING ANY WORKING 
SHUATION CALL GLENN AT 833 1445 
HEAVY METAL DRUMMER INTO ZEP. RUSH. 
ACIOC. OlliE. WANTS JOB IN HEAVY METAL 
ROCK BAND MUST HAVE GIGS - MANAGE 
MENT CONTROL RECOMMENDED CALL 
RAYNARD AT 835 6554 AFTER 6 00 P M 
EXPERIENCED OflUMMER INTO HEAVY METAL 
SEEKS GROUP I HAVE EQUIPMENT AND 
TRANSPORTATION READY TO ROCK CALL GARY 
AT 885 0923 AFTER 5 PM 
SOUND TECHS 
Audition this Machine 
and get a FREE SON~ T shirt~ 
New Professional Dolby 
It started ia 1949, whea Soay made the first tape recorder ill 
~apu. For it, they had to llllke their owa motors, tape heW, drive 
mechalisms, mikes, aad eYeD tape. Later, Soay made the tiD)' TC-50 
cassette recorder takea to the 111001. Soay also made the world's 
first all IC radio. It was really tiay. 
Soay also 111de the world's first portable stereo Dolby cassette 
deck. Three models later, the TC.D5 weighed oily 3!4 pouads, aad 
had super high fidelity souad quality. Soay also chaaged the way 
people l~tea to music with the world famous Walkmaa. 
OO'RODUCING THE WM-D6. The Professioaal Walkmaa. It 
provides the high techaology aad soqftd quality of the TC.D5, 
iacludiag its advuced direct d~ drive system, with ultra small size 
of the Walkmaa. lmagiae a machiae oaly lVt by 6~ by 3~ iaches. 
It weighs oaly oae aad oae-quarter pouads. Compare its specs with 
aay good hi-fi compoaeat home cassette deck. It souads just as good. 
7323 Freret 
Uptown 
86&.3579 
The WM-D6 has Dolby DO~ reductioa system too. 
Thea coasider some of the most expeasive home decks arouad. 
They have a feature called quartz locked coatrol. So does the 
WM-D6. What it does is moaitor the speed of the motor aad compare 
it with a quartz oscillator. Wow aad flutter 011 the WM-D6 ~ oaly 
0.04%, as low as some of the best home decks available - but this 
is a I !4 pouad portable! 
The Professioaal Walkmaa comes with professioaal ultra 
lightweight headphoaes. They have excelleat bass, aad they are so 
~mfortable you woa't bow you are weariag them. 
The Walkmaa Professioaal lets you hear your favorite music 
aaywhere with the high fidelity souad. You caa also record lectures, 
meetiags, or music, aaywhere with top fidelity. Aad at home you caa 
use it as a high quality home cassette deck. Soay, the oae aad oaly. 
3213 17th St. 
Metairie 
834-7772 
